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VESNA ACEVSKA (1952, Skopje, Republic of Macedonia), a poet, children’s writer,
translator, reader at the Macedonian Institute of National History, a member of the Mace-
donian Writers’ Association, the Macedonian P.E.N Centre, the Macedonian Association
of Literary Translators, the international Kalevala Society from Finland. She has published
seven collections of poetry, nine selections of poetry in Albanian, English, Bulgarian, Croa-
tian, Macedonian, Polish, Romanian, Serbian and Turkish, is the author of three children’s
novels, as well as the editor of the special publication 50 Stories from the Country of
Macedonia. She has translated the great epic poems Old Eda, Kalevala, Shahnameh by
Ferdowsi (the prologue and the mythological section) into Macedonian, is a co-author of
a selection and rendition of Albanian folk lyric and epic poetry, has translated Tsvetaeva
and Akhmatova, selections of poetry by contemporary Bulgarian and Serbian poets, as
well as other works by Russian and South Slavic authors. She appears in anthologies of
contemporary Macedonian poetry, and a double issue of the Macedonian literary mag-
azine Stremez is devoted to her poetry. She has received the most prestigious national
awards for her poetry — at the Struga Poetry Evenings (2009) and from the Macedonian
Writers’ Association (2012), from the Association of Literary Translators for her renditions
(2000, 2009), and has received an honorary award from the international Kalevala Society
from Finland (2000). She has participated in literary festivals in Bulgaria, Greece, Croatia,
Romania, Serbia, etc.
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VESNA ACEVSKA

Polozaj knjizevnika u predvorju suvremene
Europe

| pokraj toga Sto je joS odavno poznato da je planeta Zemlja, ubrzanim
tehnoloskim razvojem i napretkom, pretvorena u jedno zajednic¢ko globalno selo,
ipak postoje neke zaCarane tocke koje se nizu na ivici izmedu jesu i nisu, izmedu
mi i oni. Imam srecu zivjeti upravo na jednoj takvoj, wjedva zamjetljivoj tocki, u
u imenovanju, zabrana na elementarno pravo na samoimenovanje, knjizevnost
i jezik na kojem se u njoj piSu knjizevna djela, kao $to vecina Zeli vjerovati, pret-
varaju ih u svojevrsno ,Ministarstvo obrane” i u njezin ,Generalstab“. U ovom
trenutku, u ovoj tocki globalnog sela, knjizevnost ima status umjetnosti koja igra
vaznu ulogu u nacionalnom opstanku i o€uvanju drzavotvornosti, a to vrSi neo-
bi¢an pritisak na pisce. A sjena takve realne prijetnje $to se nadnosi iznad glava
neke pisce potic¢e da piSu djela koja mitologiziraju proslost, a druge, naprotiv, da
stvaraju djela u kojima se demitologizira i lustrira aktualna vlast. No postoje i pisci
koje ta atmosfera naglaSenog pritiska usmjerava prema estetskim visinama u
jeziku u kojim se moze ostvariti njihova umjetnost.

Pitanja s kojima se suo€avaju moji suvremenici iz legalnih i priznatih drzavnih
zajednica globalnog sela, koji su usli u njegov najljepsi dio — Europsku uniju — dosta
su komotnija, ali ne i jednostavnija. Oni osjec¢aju pritisak jezika koji postaje plane-
taran, pritisak ideoloske, kulturne i socijalne nivelacije, Cime se gube lokalne razlike i
osobitosti koje svijet Cine ljepSim i bogatijim.

ZajedniCki odgovor na svaki pritisak je svijest da samo u poeziji (Citaj: umjet-
nost jezika = knjizevnost) svaki jezik Siri svoje najbolie moguénosti jer njegove
potrebe postaju maksimalne. ,Poezija cijedi sve svoje sokove iz jezika, jezik pak
nadilazi samoga sebe“ (M. Bahtin, u ,Enciklopediji estetike literature®, Jurij Borev,
Skopje, 2001., str. 249). Imajuci to u vidu, tjeSi spoznaja da je europski dom ipak
postavljen na ¢vrstim temeljima koji jamce zadrzavanje stvorenih jezi¢nih i kulturnih
razlika koje ne trebaju biti jazom koji razdvaja.
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The position of authors in the lobby of
today’s Europe

Despite the fact that it has long been known that the planet Earth, through
rapid technological development and advancement, has been converted into a
common global village, there are still certain enchanting points that are threaded
on the brink between yes and no, between us and them. | am lucky to live in one
such barely noticeable point, in a country whose name is replaced with adjec-
tives... It is this ambiguity of its appointment, a ban on the fundamental right to
self-naming, its literature and the language in which its literary works are writ-
ten, as most people generally wish to believe, that turns them into a “Ministry of
Defence” of sorts and into its “Military Headquarters”. At this point in time, at this
moment in the global village, literature has the status of art, which plays an impor-
tant role in national survival and the preservation of statehood, which, in turn,
exacts extraordinary pressure on authors. And the shadow of this real threat, whic
hovers overhead, encourages some authors to write works that mythologise the
past, whilst encouraging others, in contrast, to create works that demythologise
and lustrate the current government. However, there are authors who, within an
atmosphere of enhanced pressure, soar towards aesthetic heights in a language
in which they can realise their art.

The issues that confront my contemporaries coming from legally recog-
nised state communities of this global village, those who have joined its most
beautiful part — the European Union — are fairly easier to deal with, but are in no
way simpler. They all feel pressured by a language that is becoming planetary,
pressured by ideological, cultural and social levelling, which results in the loss of
local differences and peculiarities that make the world more beautiful and richer.

The common response to any pressure is an awareness that only in poet-
ry (read: the art of language = literature) does each language exploit its best
possibilities, as its needs are maximised. “Poetry squeezes all the juices from
language, and language surpasses even itself” (M. Bakhtin, in: Encyclopaedia of
Literary Aesthetics, Yuri Borev, Skopje, 2001, p. 249).

Bearing this in mind, it is comforting to know that the European home is
built on solid foundations that guarantee the preservation of existing linguistic
and cultural differences which need not be a cleft that divides us.

10
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ELENA ALEKOVA, editor-in-chief of the journal Suvremeno Ccitaliste, poet and fictionist,
non-fiction writer, literary critic and translator. She gained her Ph.D. in Philology in 1994
from the A. M. Gorky Literature Institute of Moscow (dissertation topic: Russian emigrant
literature of the 20th century). She authored numerous papers and articles on non-fic-
tion, literary criticism and fiction in leading journals and newspapers, collected papers and
almanacs in both Bulgaria and the world. She has published ten collections of poetry so
far, amongst which [ nitko ne rece zasto (1995), Nepotrebni stihovi (1997), Prije zvonjave
zvona (2001), Spoznaje (2002), Bozje dijete (2004), Jo§ nesto (2005), Ugradnja (2008),
U vrtovima zalaska sunca (2009), a novel in verse entitled Milena (published in two parts,
in 1998 and 1999). She is also the author of the novel Iza rijeci (2006), the non-fiction col-
lection Moja Bugarska (2007), the book Sija¢ besmrtnosti. Rije¢i o Nikoli Hajtovu (2010),
and the collection of literary criticism Nevidljivim magistralama (1st ed. 2003, 2nd ed.
2012). She translates from Russian and Belarusian. Her books are translated into several
languages.

eleale@abv.bg
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ELENA ALEKOVA

Druga strana ogledala

l. Pisci iz isto¢ne Europe

Sto je zajedni¢ko piscima iz razli¢itih zemalja istoéne Europe?
Prije demokratskih promjena, Zivjeli su i radili u drzavama u kojima je vladala plans-
ka privreda, a izdavastvo i distribucija knjiga bili su pod ingerencijom drzave. Pri-
hode koje su ostvarivali svojim knjizevnim radom bili su dovoljni za normalan Zivot.
Nakon promjena, u tim je drzavama zavladala trziSna ekonomija, izdavacke kuce i
distribucija knjiga presli su u privatne ruke, prihodi su postali nesigurni i nedovoljni.

A §to je razli¢ito?

Tu razli¢itost u velikoj mjeri predodreduje razli¢ito pozicioniranje drzava istoCne
Europe prema bivsem Sovjetskom Savezu i zapadnoj Europi, kao i nacionalne
specifitnosti vezane uz ostvarenje demokratskih promjena potkraj proslog stol-
jeca. | drustvenopoliticka klima je danas drugacija u pojedinim zemljama. Osjeca-
ji pisca u Rumunjskoj drugaciji su od osjec¢aja njegovog kolege u Poljskoj. Nacin
zivota pisca u Sloveniji razlikuje se od nacina zivota pisca u Ukrajini. Nacin na koji
ruski pisac percipira svijet razli€it je od nacina na koji ga hrvatski pisac percipira.
| tako dalje.

Zato ¢u ograniciti svoj zadatak i promisliti o pitanju nacina na koji bugarski pisci
traze i pronalaze svoje mjesto u suvremenom svijetu?

ll. Odnos pisaca prema dru$tvenim promjenama pot-
kraj proslog stoljeca

Promjena sustava promijenila je i status pisca.
Danas politika uvelike utje¢e na knjizevno stvaralastvo. Pisci se dijele prema svo-
jim politickim afinitetima. Knjizevni proces se odvija u dva osnovna smjera Koji
medusobno ne korespondiraju. Kao da postoje dvije razlicite knjizevnosti u drustvu.

12
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Globalizam i pisci
Prihvacanje, odnosno odbacivanije globalizma kao vizije suvremenog svijeta, jed-
na je od crta razdvajanja u knjizevnome svijetu. ,Globalna konjunktura® (uvjetni
termin) i njezini sljedbenici. RaCunalni obrasci za pisanje i teajevi ,kreativhog*

Izdavadi i pisci
Izdavacdi ¢e ,pojesti“ pisce. Nema jasnih pravila. Autorska prava se postuju samo
djelomic¢no. Pisac nije zasti¢en od mehanizama trziSne ekonomije i ovisi o dobroj
volji izdavaca, ako ona uopcée postoji. Izdavaci su nositelji ,globalne konjunk-
ture® — toleriraju pisanje raznih knjiga, a kasnije ih nude na prijevod. Nacionalna
knjizevnost ostaje u sjeni.

I1l. ZakljucCci

Danas zivimo u globalnome drustvu. No ne postoji jedinstvo. Zato $to je put
po kojem idemo pogreSan. To §to pisac piSe na svojem materinjem jeziku (koliko-
god ,mali“ bio) nije prepreka za jedinstvo u svijetu. Posao pisca, bez obzira na jezik
na kojem stvara, je u suzvuéju s poslom ¢&itavog CovjeCanstva. Njegova je dusa dio
duse Citavoga svijeta. | sve to je njome stvoreno, bez obzira na jezik na kojem je
stvoreno, ulog je u svjetsku duhovnu bastinu. Zato i postoje jezici: da mozemo na
sve moguce nacine izraziti istinu prema kojoj svi mi, dobri i l03i, pravedni i gresni,
stremimo. Drugim rijeCima — razli€itost u jedinstvu, jedinstvo u razli€itosti.

The other side of the mirror

| Authors from Eastern Europe

What is common to authors from various countries of Eastern Europe?
Before the democratic changes, they lived and worked in countries ruled by a
planned economy, whilst publishing and the distribution of books were under
the authority of the state. Income realised through literary work was sufficient for
leading a normal life.

After the changes, these countries began to be ruled by a market economy; pub-

13
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lishing houses and the distribution of books passed into private hands, income
became uncertain and insufficient for leading a normal life.

What is different?

This difference is largely predetermined by the different positioning of the
countries of Eastern Europe in relation to the former Soviet Union and West-
ern Europe, as well as national specifics relating to the realisation of democratic
changes at the end of the last century. The social and political climate today
also differs. The feelings of an author in Romania are different from those of
his colleague in Poland. The lifestyle of authors in Slovenia differs from that of
authors in the Ukraine. The manner in which a Russian author perceives the
world differs from the way it is perceived by a Croatian author. And so forth.
This is why | shall delineate my task and reflect upon the manner in which Bulgar-
ian authors seek and discover their place in the modern world.

Il The relationship of authors to social changes at the
end of the last century

A change in the system changed the status of the author.
Today, politics greatly affects literature. Authors are divided according to their
political affinities. The literary process takes place in two main currents that do not
correspond. It is as if there were two different literatures in society.

Globalism and authors
The acceptance or rejection of globalisation, as the vision of the modern world,
is one of the dividing lines in the literary world. “Global conjuncture” (conditional
term) and its followers. Computer formatted writing and “creative” writing cours-
es — a means of multiplying “nobody’s” authors.

Publishers and authors
Publishers will “devour” authors. There are no clear rules. Copyrights are respect-
ed only partially. The author is not protected from the mechanisms of market
economy and depends on the good will of the publisher, if it exists at all. Publish-
ers are the carriers of “global conjuncture” — they tolerate the writing of various
books, and later have them translated. National literature remains in the shadows.

14
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[1l Conclusions

Today, we live in a global society. But there is no unity. Because the path
we have taken is a false one. That an author writes in his mother tongue (no mat-
ter how “small” it is) is not an obstacle to unity in the world. The work of an author,
regardless of the language in which it is written, is in harmony with the work of all
mankind. His soul is a part of the soul of the entire world. And whatever has been
created by it, regardless of the language in which it was created, is an investment
in the world’s spiritual heritage. This is why there are languages: so that we can
express the truth in all possible manners of ways, a truth to which all of us, good
and bad, righteous and sinful, aspire. In other words — diversity in unity, unity in
diversity.

15
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MICHAL BABIAK (1961), an essayist, librettist and playwright (six of his plays have
been staged in professional Slovakian theatres), an assistant professor at the Depart-
ment of Aesthetics of the Faculty of Philosophy at the Comenius University of Bratislava,
where he teaches the History of World Literature, the History of Drama, the Axiology of
Art, Comparative Art, and the History of Slovakian Aesthetics. He published three books
on aesthetics: Literatdra a kontext (Literature and Context, 1999), Spominanie medzi
bytim a zabiadanim (Memory between Being and Oblivion, 2009) and Anabaza (Anabasis,
2011); two dramas: Tri scenére (Three Scenarios, 1997), Dramy 2 (Dramas 2, 2008); and
over 200 studies, essays and articles on aesthetics, philology and theatrology. He also
edited a few collections of texts by older Slovakian writers (Jozef Podhradsky, Stefan
Petrus, Vladimir Hurban Vladimirov), a book on literary text interpretation, on the history
of Slovakian culture, etc. His dramas mostly deal with the questionability of the certainty
of our life compasses and points of being, the uncertainty of our interpretation of history
that defines our current worldviews, irony and the absurd as destructive moments of our
teleological perception of reality, etc. He is also a theatre and opera director.

michalbabiak@zoznam.sk
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MICHAL BABIAK
,Povjereno je brizi i sluzbi pjesnika®

Polozaj knjizevnika unutar europske kulturne bastine pro$ao je tijekom svo-
je novovjekovne povijesti kroz radikalne metamorfoze: od renesansne apoteoze
okrunjivanja lovorom, preko baroknog filozofa-misticara, od racionalistickog dida-
ktiCara, klasicistiCkog istrazitelja antike, preko romanti¢arskog proroka, mladeg
brata Stvoritelja, preko objektivnog pozitivistickog znanstvenika koji opisuje red
stanja stvari u svijetu pa sve do modernistickog stava moralne integrale svijeta i
aktivistickog angazmana u njemu. Suvremena postmodernisticka situacija u kojoj
se nalazi naSa zapadna kultura oduzela je sve te sakralne atribute ranijih polozaja
pisca i odredila mu novi status koji korespondira sa Sirim karakteristikama suvre-
menog trenutka: knjizevnik (intelektualac, umjetnik) u suvremenoj europskoj kul-
turi postao je svjestan gubitka svoijih visokih, uzviSenih, sakralnih odredbi tako da
u aktuelnom trenutku on opisuje ispraznjenost, ispuhanost i gubitak osnova, srzi,
esencije, kvintesencije svijeta i sebe, kao dijela tog svijeta. Opisuje tu situaciju
metodom koja proizlazi iz poetike koja je na liniji Sire postmodernisti¢ke recepci-
je: s apostrofiranom autoironijom, osje¢ajem kraja, nadolazece apokalipse koju
Cak ne moze ni prihvatiti s duznom dozom tragi¢nosti, ve¢ kao karnevalski pijani
koSmar, izmijeSanih osjec¢aja destruktivnog i ugodnog. Svjestan gubitka davno
izgubljenog raja razlu€ivanja onog visokog od onog niskog (na razini stila, zan-
ra, ali prije svega etiCke diferencijacije), suvremeni knjizevnik stoji pred egzist-
encijalnim problemom: je li ovaj postmodernistiCki karneval (kaos?) tek predmet
njegove umjetniCke fascinacije, predmet kojeg zadnjim trzajima svoje strasti
opisuje i tumadi, ili je postao i on sam dio tog Siroko pluraliziranog svijeta, u kojem
se ne zna §to je gore, a Sto dolje. Suvremeni pisac mora biti svjestan da su i sta-
tus koji je imao u doba moderne (ij., status moralne integrale svijeta i aktivhog
angazmana u njemu) i pijedestal tog statusa nakon njegovog silaska s istog ostali
— prazni. Taj status nije, za sada, nitko drugi sebi prisvojio. U svakom knjizevniku
je, negdje duboko u podsvijesti, prisutna Hélderlinova misao da je ono Sto traje
»povjereno brizi i sluzbi pjesnika“ — ali pitanje je hoce li pjesnik imati dovoljno
snhage da ono §$to je povjereno njegovoj brizi, da ono ,Sto traje” i saCuva ili ¢e se
i to, skupa s njim, izgubiti u kriku, bijesu i pijanom smijehu suvremenog trenutka.

17
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“Entrusted to the care and service of the
poet”

During its modern history, the position of authors within the European cul-
tural heritage has passed through a radical metamorphosis: from the renaissance
apotheosis and being crowned with laurels, through the baroque philosopher-mys-
tic, through being a didactic rationalist, a classicist investigator of antiquity, through
being a romantic prophet, the younger brother of the Creator, through an objective
positivist scientist describing the order of things in the world to the modernist atti-
tude of a moral backbone of the world and activist involvement in it. The contem-
porary postmodern state in which Western culture has found itself has severed all
the sacred attributes belonging to the earlier position of the author and has given
him a new status that corresponds to the broader features of the contemporary
moment: the author (intellectual, artist) in contemporary European culture has
become aware of the loss of his high, lofty, sacred provisions, so that, at this topical
moment, he describes the emptiness, deflatedness and loss of the foundation, the
core, the essence, the quintessence of the world and himself, as part of that world.
He describes this state through a method derived from poetry which is in line with
a broader postmodern reception: emphasis is placed on self-irony, a sense of the
end drawing nigh, impending apocalypse, which cannot even be accepted with a
deserving dose of tragedy, but, like in a drunken carnival nightmare, with a mixture
of destructive and pleasant feelings. Aware of having lost the long-lost paradise of
discernment between the high and the low (at the level of style, genre, but primari-
ly ethical differentiation), the contemporary author is confronted with an existential
problem: is this postmodern carnival (chaos?) but an object of his artistic fascination,
a subject that he describes and interprets with the last inklings of his passion, or has
he himself also become a part of this broad pluralised world, in which one no longer
knows what is up and what is down. The modern author needs to be aware that the
status he had in the modern era (i.e., the status of a moral backbone of the world and
activist involvement in it) and the pedestal of that status are, after his descent from
the same, now — empty. So far, no one else has arrogated it for himself. In every
author, somewhere deep in his subconscious, there still resides one of Holderlin’s
thoughts — that which lasts is “entrusted to the care and service of the poet” — but the
question remains as to whether the poet will have enough power to preserve that
which “endures”, that which has been entrusted to his care, or will it, along with him,
be lost in the cry, fury and drunken laughter of the contemporary moment.

18



34. ZAGREBACKI KNJIZEVNI RAZGOVORI / 34th ZAGREB LITERARY TALKS

OLIVER BAKOS (1953), a university professor at the Department of Aesthetics at the
Faculty of Philosophy of the Comenius University of Bratislava, a prosaist, essayist and
translator, and a member of the Club of Independent Writers. He teaches the history of
aesthetics, Kant's aesthetics and contemporary problems of aesthetics. He published two
scientific monographs: Paradoxy vkusu (Paradoxes of Taste, 1989) and Basnik a vec (The
Poet and the Thing, 2000); and two books of prose: “a humorous novel on sad things”
entitled Katedra paupolégie (Department of Paupology, 2001), and a collection of satirical
pieces entitled O uciteloch a fudoch (On Teachers and People, 2003). He translated into
Slovakian the works of F. Nietzsche, F. W. J. Schelling, H. G. Gadamer, etc. As a columnist,
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pers Pravda (Justice). As an author, he has distinguished himself with his critical-satirical
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make him an irreplaceable figure of contemporary Slovakian literature. His essays often
deal with the categories of classic German aesthetics, and variations of Bergson'’s topics.

oliver.bakos@gmail.com
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OLIVER BAKOS
Poezija i filozofija

U ovom se radu autor usredotoCuje na odnos izmedu poezije i filozofije
koji se kroz stolje¢a postupno mijenjao. U doba mitova, ljudsko znanje i umjet-
nost bili su neraskidivo povezani. U to je doba znanje bilo povezano ne samo s
religijskim aspektima, ve¢ i dojmljivim simbolickim idejama. Filozofija je, rodena
u staroj Gr¢koj, puno toga dijelila s poezijom od samih svojih poCetaka. Ne samo
zato Sto su filozofska djela pisana stihom (Parmenid), ve¢ i zato $to obje tragaju
za prikladnim izrazima te rabe aforizme (Heraklit). Anticki su pjesnici posvecivali
svoja djela odredenom tumaceniju svijeta, kao Sto je, primjerice, ono koje pronal-
azimo u Ovidiju. Sli¢na poveznica izmedu svijeta filozofije i svijeta poezije postoji
i u najpoznatijem srednjevjekovhom pjesnickom djelu Dantea Alighierija; naime,
njegovoj ,Bozanskoj komediji“. Mnogi istrazivaci poku$avaju utvrditi veze sa sred-
njevjekovnom znano$¢u bez da magi¢na poetska narav djela trpi. 18. stolje¢e bilo
je prijelomno razdoblje, uglavnom zahvaljujuéi tiskanju rasprave ,Pope ein Met-
aphysiker!* (,Pope, metafizi¢ar!“) dvaju njemackih predstavnika prosvjetiteljstva,
naime autora Mendelssohna i Lessinga, u kojoj postavljaju isto pitanje: ,Moze li
pjesnik biti i metafizicar?“ Njihov je odgovor jasan. Jednostavne transformacije
filozofskih tvrdnji u poetsku formu ne koriste niti filozofiji niti poeziji. Cinilo se da
je tu vezu raskinuo Hegelov sustav klasi¢nog idealizma, koji podvlaéi sljedece:
filozofskim pitanjima se bavi filozofija, a ne umjetnost. Interes za takva pitanja
nanovo se pojavio rodenjem moderne umjetnosti, uglavhom u egzistencijalistiCkim
djelima kao $to je Heideggerov esej ,....dichterisch wohnet der Mensch...” (,,... Poet-
ski Covjek zivi..“). Prema modernoj estetici, pjesnicko djelo posjeduje autonomnu
filozofsku poruku vrijednu paznje. Ne samo teorija, ve¢ i — i to osobito! — svijet
suvremene umjetnosti nas uvjeravaju da tu drevnu vezu izmedu poezije i filozofije
ne smijemo smatrati predmetom proslosti.
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Poetry and philosophy

In his paper, the author focuses on the relationship between poetry and
philosophy that has been gradually changing over the centuries. In the mytholog-
ical period, human knowledge and art were inseparably linked. During this period,
knowledge was connected not only to religious aspects, but also to impressive
symbolic ideas. Philosophy, which was born in the land of Ancient Greece, had
much in common with poetry since its very inception. Not only because works of
philosophy had a verse form (Parmenides), but also because both were in search
of adequate terms and used aphorisms (Heraclitus). Ancient poets devoted their
works to a particular interpretation of the world, such as the one found in Ovid.
There is a similar link between the philosophical and poetical worlds in the most
widely known medieval work of poetry by Dante Alighieri — The Divine Comedy.
Many researchers have been attempting to identify all the links with medieval
science without the magical poetical nature of the work suffering. There came
a breaking point in the 18th century, mainly due to the published paper “Pope,
a Metaphysician!” by two German representatives of the Enlightenment, namely
Mendelssohn and Lessing, in which they pose the same question: “Can a poet
also be a metaphysician?” Their answer is explicit. Simple transformations of
philosophical statements into a poetic form are beneficial neither to philosophy
nor poetry. This connection seemed to be done with in Hegel’s classical system,
which underlines the following: philosophical questions ought to be addressed
to philosophy and not to art. Interest in these issues has been aroused anew
with the birth of modern art, mainly in such existentialist works as Heidegger’'s
“.. Poetically Man Dwells...”. According to modern aesthetics, a poetic work of art
has an autonomous philosophical message worthy of attention. Not only theory,
but also — and particularly so! — the world of contemporary art convince us that
this ancient connection between poetry and philosophy cannot be considered to
be an issue of the past.
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at the 12th International Literary Meeting in Pazin. For her book Pesem za vilo (Song for
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CVETKA BEVC

Znacajno znacenje znakova

Rad se pitanjem o ulozi knjizevnika u suvremenome svijetu bavi s aspekta
njegovog osnovnog oruda: zapisivanja slova. Slovo kao znak za glas neko¢ je
imalo sveto znacenje, umijece pisanja i Citanja bilo je namijenjeno izabranima,
pisanje je imalo aureolu svetosti i bozanskog stvaranja. Danas se opseg teksta
za knjigu mjeri u raCunalnim znakovima, a po njihovom broju se nerijetko odredu-
ju tarife za placanje spisateljskog rada, dok je vrijednosna procjena prepuste-
na urednicima, kritici, Citateljima ili budu¢im generacijama, koji ¢e u zapisanim
slovnim znakovima otkriti obavijesnu, stilsku, jezi¢nu, metafizi¢ku ili kakvu drugu
vrijednost. Ako je pisac raspolagao s nesto proro¢koga dara, postat ¢e nehotice
zapisivacC tada$nje stvarnosti. PreviSe je izazova za suvremenog knjizevnika, koji
se suoCava sa zasic¢enosc¢u knjiznog trzista, vlastitim egzistencijalnim rizikom $to
mu ga osigurava pisanje i nepisanim o€ekivanjem da treba uvijek stvoriti nesto
novo, izvorno, $to nadilazi njegov dosadasnji rad. Kvaliteta i kvantiteta ponasaju
se kao dva zavadena brata, koji su zaboravili kako je jedna od osnovnih zadaca
pisanja ostala nepromijenjena: oCuvanje narodnoga jezika. Zadaca koja je sve
zahtjevnija zbog mnoStva razlicitih jezinih i kulturnih utjecaja, brzeg mijenjan-
ja jezi¢nih postulata u usporedbi s proSloScu i, ne najmanje vazno, uporabe i
zloporabe jezika u najrazliCitijim kontekstima. Svakim svojim djelom knjizevnik
upozorava kako je pisanje jo$ uvijek sveti €in, bez obzira biljezi li on drustvenu
stvarnost ili intimne dozivljaje. Radi se zapravo o odgovornosti i svijesti o tome da
svaki otipkan ili zapisan znak za slovo ima znacajno znacenje.
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The significant meaning of signs

This paper deals with the issue of the author’s role in the modern world from
the aspect of his basic tool: writing letters. The letter, as a sign for a sound, once
had a sacred meaning, the art of reading and writing was intended for the chosen,
writing bore a halo of sanctity and divine creation. Today, the scope of a text for
a book is measured in computer characters, and their total often determine the
author’s fee for a work of literature, while value assessment is left to editors, critics,
readers or future generations, who will discover informational, stylistic, linguistic,
metaphysical, or certain other values in the alphabetic characters written. If the
author possesses a prophetic gift of sorts, he will inadvertently become the record-
er of this reality. There are too many challenges for a contemporary author, who
faces a saturated book market, his own existential risk provided by his writing and
unwritten expectations that he should always create something new and original
which surpasses his previous works. Quality and quantity behave like two quarrel-
ling brothers, who have forgotten that one of the basic tasks of writing has remained
unchanged: the preservation of the vernacular. The task is ever more demanding
because of the multitude of different linguistic and cultural influences, due to the
ever-changing language postulates in comparison to the past and, by no means
less important, the use and abuse of language in different contexts. With every
work, the author warns that writing is still a sacred act, regardless of whether he
captures social reality or an intimate experience. It is actually a responsibility and
an awareness that every typed or written letter sign is significant in meaning.
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been published in a number of Croatian and Slovenian magazines and anthologies. His
reflections on writing from a multicultural perspective were published in the book Sam
svoj dokaz (His Own Proof, published by Tonimir, Varazdinske, 2011). He received the
A. B. Simi¢ Foundation Award in 1971 for his first poetry collection and in 1996 he was
awarded the Order of Danica Hrvatska with the figure of Marko Maruli¢ for services to
culture; in 2007 he received the Krapina-Zagorje County Lifetime Achievement Award and
won the first prize for his poetry at the 2nd Croatian Spiritual Literary Creativity Gather-
ing “Dr. Stjepan Kranj¢i¢” in Krizevci in 2010; in 2013 he received the Rikard Jorgovani¢
Award for his collection of poems written in the vernacular used in Hum na Sutli, which
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BOZIDAR BREZINSCAK BAGOLA

ZaviCajnost i prorocka vrijednost knjizevni-
ka u suvremenoj Europi

Tema izlaganja jest sagledavanje zavicajnosti i prorocke vrijednosti knjizevni-
ka u suvremenoj Europi, i to na temelju vlastitih Zivotnih, spisateljskih, prevodilackih
i menadzerskih iskustava.

U prvom dijelu s podnaslovom ,Znacenje zaviCajnosti i materinskog govo-
ra za oblikovanje osobnosti“ obradit ¢u pojam zavi¢ajnosti, znacenje materinskog
govora, mastanja iz najranijeg djetinjstva i obiteljsku toplinu kao trajne zasade u
oblikovanju osobnosti.

U drugom dijelu s podnaslovom ,Upoznavanje sebe samoga ili procjep
izmedu rutine i punine zivota“ pozabavit ¢u se utjecajem njemackih pjesnika Hol-
derlina i Novalisa u osobnom traganju za samim sobom. Presudan utjecaj imao je
Novalisov fragment koiji glasi: ,Pjesnik i sveéenik bijahu u po¢etku jedno —i samo
su ih kasnija vremena razdvojila. Medutim, pravi pjesnik je uvijek svecenik, kao
Sto je i pravi svecenik ostao uvijek pjesnik — neée li buduénost opet uspostaviti
staro stanje stvari?“ Cvrsto sam odlu&io da ne smijem u niéemu iznevjeriti osnovni
tragalacCki odnos prema zivotu, vjeri i poeziji.

U tre¢em dijelu s podnaslovom ,Dosljednost koja ne dozvoljava splasnjava-
nje proroc¢ke vrijednosti“ dokazujem da je prorocka vrijednost knjizevnika njegovo
svjedoCenje i da ne moze doci do njenog splasnjavanja ako je svjestan svojih
korijena, svog zavicaja, svoje pripadnosti suvremenoj Europi i svoje neznatnosti
u sveukupnom civilizacijskom i kulturnom bogatstvu ¢ovjecanstva.

U Cetvrtom dijelu s podnaslovom ,Stvaralacko prozimanje knjizevnosti i
politike” pokusat ¢u Sto uvjerljivije prikazati djelotvorno uklju€ivanje knjizevnika u
zavi€ajnu politiku i europske projekte, njegovanje zavi€ajne knjizevnosti i mater-
inskog govora kao uresa europske literature.

U petom dijelu s podnaslovom ,ZavrSna misao — biti sam svojim dokazom*
nastojat ¢u odgovoriti na pitanje u ¢emu se sastoji navlastita vrijednost knjizevnika
i njegove knjizevnosti. Kod toga mi je od velike pomoci bilo prevodenje izabranih
djela velikana slovenske knjizevnosti Edvarda Kocbeka, osobito njegov dnevnicki
zapis koji glasi: ,Zivjeti moram tako jasno i vrijedno, tako &vrsto i uznemirujuce,
kao da Zelim postati sam svojim dokazom. Drugog sredstva nemam, niti bih ga
smio upotrijebiti.”
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Native soil and the prophetic value of
authors in contemporary Europe

My presentation aims to review the concept of native soil and the prophetic
value of authors in contemporary Europe based on my own experiences in life as
an author, translator and manager.

In the first part, under the subheading “The meaning of native soil and
native language for the shaping of personality”, | shall discuss the concept of
regional identity, the significance of mother tongue, fantasies from early child-
hood and the family hearth as permanent implants for the shaping of personality.

In the second part, under the subheading “Getting to know yourself, or the
breach between routine and fullness of life”, | shall look at the influence of the
German poets Hoélderlin and Novalis on my personal quest for self. Of decisive
influence was Novalis’s fragment which reads: “In the beginning, the poet and
priest were one and the same — and were only later parted. However, the true
poet is always a priest, just as a true priest always remains a poet — will not the
future restore the ancient order of things?” | have made a firm decision not to fail
the basic inquiring attitude towards life, religion and poetry.

In the third section, under the subheading “The persistence that does not
allow the deflation of prophetic values”, | argue that the value of the prophetic
author is his testimony and that it cannot be deflated if the author is aware of his
roots, his native soil, his affiliation with contemporary Europe and his insignifi-
cance within the overall civilizational and cultural wealth of humanity.

In the fourth part, under the subheading “Creative interlacement of litera-
ture and politics”, | shall attempt to present the effective involvement of authors in
native and regional policy and European projects, the fostering of local literature
and the mother tongue as an adornment of European literature as convincingly
as possible.

In the fifth part, under the subheading “Final thoughts — Being one’s own
proof”, | shall attempt to answer the question as to what constitutes the authentic
value of an author and his literature. In this endeavour, translating selected works
by the great Slovenian author, Edvard Kocbek, was of great help, particularly his
diary entry which reads: “l need to live clearly and valuably, so intensively and
disturbingly, as if | want to become my own proof. | have no other means, nor
should | be allowed to use any other.”
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stories into English, Italian and German. She lives and works in Zagreb.
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LJERKA CAR MATUTINOVIC

Konformist ili optimist
i
Hvatanje vjetra

Psihicki habitus danasnjeg knjizevnika u ovom ve¢ 21. stoljecu nalazi se u
stanju takozvane imaginativne ekstenzije. Taj specifican dudevni sklop imagina-
tivnih dosega zahtijeva, upravo zbog razmaha svakovrsnih knjizevnih amplituda,
gotovo emfati¢ki odnos da bi, usprkos eliminaciji, recepcija bila potpuna.

Dominantne modele knjizevne prakse vrsno je sintetizirao Cvjetko Milanja,
istiCuci bogatstvo romanesknih modela, npr. egzistencijalistiCki, strukturalisticki,
fantastiCki, zanrovski, novopovijesni, autobiografski, ,teorijski“ (Cvjetko Milanja,
»Hrvatski roman 1945.-1990.%, Zagreb, 1996.). Taj nam dijapazon modela govori
o imaginativhoj mobilnosti knjizevnika koja stavlja u pokret fascinantnu snagu
svijeta, svakovrsne sposobnosti zami$ljanja. Te ,egzistencijalne katarze®, kako
ih je nazvao Bachelard, u isto su vrijeme i etiCko-estetske vertikale samih autora.

| sad se postavlja pitanje: Kako oCuvati autorski integritet u svijetu koji je
nedvojbeno globalistickog usmjerenja, Sto ¢e reci da prevladava dominacija (i
nasilje) hiperkapitalistiCke doktrinacije u kojoj su mahnita proizvodnja i nezasit-
nost profita osnove suvremenog komuniciranja koje se u praksi svakodnevice
pretvara u globalno nametnuti ,konzumerizam® i zrtvovanje konzumenata.

Postavlja se, dakle, pitanje kako autor, knjizevnik, pjesnik, koji nema
vise ulogu ,vatesa“ u suvremenoj kozmologiji svijeta, moze postati (i ostati!) —
pjesnikom?! To je pitanje u okviru svojih ,Sanjarija“ postavio i Bachelard (Gaston
Bachelard, ,Poetika sanjarije“, Sarajevo, 1982.) promisljajuéi taj estetsko-eticki
problem pitanjem “kako pjesnika svesti na privatnu li€nost®, aktiviranjem sve-
prisutnog pitanja kako ,usprkos zivotu [Citaj: usprkos svekolikoj netransparent-
nosti i kaosu] postati pjesnikom®.

| sada dolazimo do naslova moga uratka ,Konformist ili optimist. Ili hvatanje
vjetra“ kojeg bismo mogli prosiriti s nesimpatic¢nim rijeCima: oportunist, ,sporazumas*
i ,kompromisler. To podvrgavanje i prilagodavanje globalistickim ,vlastodrscima®“
(Citaj: novopecenim ,tajkunima“ i svevladajuéem menadzerstvu), ta takozvana ,sug-
lasnost“ s nametnutom svakodnevnom paradigmom (reklame, ,lajkanja“), pokora-
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vanje ,mreznim“ i inim informatickim komunikacijama (,knjigomat®) definitivno su
Lpremrezili“ bice svijeta...

U svim tim postmodernistickim konglomeratima suvremeni se knjizevnik ili
knjizevnica moraju snalaziti kako znaju i umiju. Ima ih kojima je idol — novac, ili
komotno raspolaganje njime. Takvima sve ostalo nista ne znaci. Oni ¢e pomno
paziti da u svojim uradcima ne ,okrznu“ vladajuéi mit koji se uvelike rasirio Glo-
busom kao ,americki nacin zivota“ (the American Way of Life). Njima je Amerika,
usprkos svim protivstinama sadrzanim u sintagmama ,fast food, ,full of money* i
“take it easy", joS uvijek obe¢ana zemlja. A o politizaciji svega i svacega kao opce
prihvacenog trenda mogli bismo ispisati stranice i stranice. | kod nas je to postalo,
ma kakve god nas krize snasle, ,umijeéem Zivljenja“.

Onima, pak, koji se Zzele upustiti u operaciju ,hvatanja vjetra“, koji zele ispraviti
~Krivu Drinu“, sretna buduénost ba$ nije zagarantirana. | 20. i 21. stolje¢e puno je
takozvanih disidenata i ,odmetnika“. (A bilo je to i u doba Dantea!) Oni su novovjeki
pristalice ,muvinga®, ali u potrazi za slobodom duha.

Moze li se to nazvati ,optimizmom manijine*? U neku ruku, da, jer su,
oboruzani optimizmom, definitivno odbacili ,orgije kupovanja i troSenja“ (Pas-
cal Bruckner). Nisu podlozni opéem trendu zajmova i ,minusa na racunu®. Pi8u,
odani svojim moralnim kriterijima, optimisticki uvjereni da ¢e mozda svojim pisan-
jem ,promijeniti“ svijet. Tako da, bez obzira na konacni ishod, poput Voltaiereova
»,Candida“ i dalje ,obraduju svoj vrt“.
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Conformist or optimist
Or
Chasing the wind

The mental habitus of the present-day author, in what is already the 21st
century, finds itself in a state of so-called imaginative extension. Particularly due
to all kinds of literary waverings, this specific mental circuitry requires imaginative
scope, an almost emphatic relationship, so that reception is complete despite
elimination.

The dominant models of literary practice have been expertly synthesised
by Cvjetko Milanja, whilst emphasising the wealth of Romanesque models, for
example, existentialist, structuralist, fantastical, genre, modern historical, autobi-
ographical, “theoretical” (Cvjetko Milanja, Hrvatski roman 1945.-1990. / The Croatian
Novel 1945-1990, Zagreb 1996). This versatility of the model says something about
the imaginative mobility of authors which sets the fascinating power of the world in
motion and provides a diversity of abilities of conception. These “existential cathar-
ses”, as they have been termed by Bachelard, are, at the same time, the ethical and
aesthetic verticals for the authors themselves.

And now the question is raised: How to preserve the integrity of the author in
a world that is arguably global in orientation, in other words, under the influence of
the hyper-capitalist doctrine (and violence), in which frantic production and excess
profits are the basics of modern communication, which, in practice and everyday
life, turn into a globally imposed “consumerism” and the sacrificing of consumers.

The question that is raised, then, is how an author, a poet, who no longer
plays the role of vates in the modern cosmology of the world, can become (and
remain!) — a poet?! This is something that Bachelard contemplates in his Poetics of
Reverie (Gaston Bachelard, Poetika sanjarije, Sarajevo 1982), reflecting on the aes-
thetic and ethical issue concerning “how to reduce a poet to being a private individ-
ual”, by activating the ubiquitous question, how one, “in spite of life [read: in spite of
a general lack of transparency and chaos], becomes a poet”.

And now to return to the title — “Conformist or optimist. Or chasing the
wind”, which could be further embellished by using unattractive words like oppor-
tunist, “arbitrator” and “compromiser”. This regimentation and adaptation to glo-
balising “rulers” (newly-hatched “tycoons” and prevailing managerialisms), this
so-called “acceptance” of the imposed daily paradigm (advertising, “liking”), sub-
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mission to “networked” and other assorted IT communications (“book-o-mats”)
have definitely “re-networked” the being of this world...

In all of these postmodernist conglomerates, the contemporary author
must make do as best he or she can. There are those who idolise money or hav-
ing it comfortably available. For them, everything else is worthless. In their works,
they will keep a close watch to ensure that their works do not “brush the wrong
way” the dominant myth that is widely spread across the Globe in the form of the
“American Way of Life”. For them, America, despite all the adverse premises
contained in the terms “fast-food”, “full of money” and “take it easy”, still remains
the Promised Land. And were we to discuss the politicisation of everything as a
generally accepted trend, we could write pages and pages. Even in Croatia, this
has, no matter what crisis may arise, become an accepted “art of living”.

However, for those who wish to engage in the operation of “chasing the
wind”, who wish to correct all wrongdoings, the future does not bode well. The
20th and the 21st centuries are full of dissidents and “outlaws”. (This was also
true of Dante’s age!) They are new-age supporters of “happenings”, but on a
quest for freedom of the spirit.

Can this be termed an “optimism of the minority”? In a manner of speaking,
yes it can, as they are armed with optimism and have definitely rejected the “orgy
of buying and spending” (Pascal Bruckner). They are not subject to the general
trend of loans and “current account overdrafts”. They write, loyal to their moral
criteria, optimistically confident that perhaps their writing may “change” the world.
So, no matter what the final outcome may be, like Voltaire’s Candide, they contin-
ue to “tend their garden”.
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YIORGOS CHOULIARAS

O ,autoritetu” i ,neautoritetu” rijeci

(Neautorizirana promisljanja o polozaju knjizevnika u
suvremenoj Europi)

To da u pocetku bijase rije€ nuzno je opazanje, ako ne i bozanska pro-
fesionalna bolest, koju dijele svi knjizevnici. No, njezino nijekanje moglo bi biti
jednako prihvatljiva polaziSna toc¢ka knjizevnog stvaranja. Autoritet je priroden
rijeCima, sirovom materijalu svake knjizevne produkcije. Medutim, nijekanje
takvog, odnosno svakog autoriteta (ili arche), koje je takoder prirodeno knjizevnoj
produkciji, zahtijeva potvrdu ideje ,neautoriteta“ u odnosu spram rijeci. Ipak, na
razini knjizevnog i intelektualnog stvaralastva, pomak s Rijeci na rije€i u mnozini
razotkriva smrt Boga, $to predstavlja glavno naslijede europskog romantizma,
odnosno — u smislu drustvenih promjena — poc¢etka industrijalizacije. U konteks-
tu post-industrijske knjizevne industrije, nebozanski polozaj knjizevnika moze se
samo produbiti okolnostima izvanknjizevnog znacaja. Previse je (vraski) dobrih
rijeci, previSe je knjizevnika i prevelik je prateCi porast izvanjskih ¢imbenika koji
doprinose izdvajanju knjizevnika za Citatelje kao potroSace rijeCi. Prilagodbe
trendovima ili mozda skandali, ¢ak i progoni — sve su to neopipljive marketinSke
metode koje pomazu pozicionirati knjizevnike u suvremenoj Europi i posvuda u
svijetu. Kao primjer iz iskustva knjizevnika u autoritarnim politickim i/ili drustven-
im rezimima, idealan odnos izmedu knjizevnika i drzave (stanja stvari) jest biti
neuspjeSno progonjen u onoj mjeri u kojoj je biti uspjeSno progonjen jednako
nepostojanju, dok izostanak progona naj¢eS¢e podrazumijeva izostanak paznje.
Vjerujte mi na rije¢, iako preporu¢am i riecnik.
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On the “authority” and “inauthority” of words

(Unauthorised reflections on the position of authors in
contemporary Europe)

That in the beginning was the word is a necessary perception, if not divine
occupational hazard, shared by all literary authors. Yet, its denial may be an
equally plausible starting point for literary creation. Authority is inherent in words,
which are the raw materials in any production by an author. However, the denial
of such or, in fact, of any authority (or arche) that is also inherent in authorial pro-
duction requires acknowledgement of a notion of “inauthority” in relation to words.
Still, at the level of literary and intellectual creation, the shift from Word to words in
the plural unhides a death of God, which represents a principal inheritance from
European romanticism or, in terms of social correspondences, of the onset of
industrialisation. In the context of a post-industrial literary industry, the ungodlike
position of authors can only be enhanced by conditions of extra-literary signifi-
cance. There are too many go(o)d words, there are too many authors and there
is a corresponding increase in the contribution of outside factors in singling them
out for readers as consumers of words. Trend-attunement or perhaps scandal
or even persecution all become intangible marketing devices that help position
authors in contemporary Europe and worldwide. To take just one example from
the experience of authors in authoritarian political and/or social regimes, an ideal
relation between authors and the state (of things) is to be persecuted ineffective-
ly, to the extent that effective persecution is equivalent to erasure, while lack of
persecution generally involves no attention. Take my word for it, though | also
recommend a dictionary.
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Dr. JOHN ELSOM has been a freelance writer since leaving Cambridge University. He
has written ten books, eight plays and extensive journalism. He was a talent scout for
Paramount Pictures, an arts correspondent for the BBC and an arts editor for the US
magazine The World and I. An authority on cultural politics, he was an arts spokesman for
the British Liberal Party and is now a director of the international arts management con-
sultancy, Arts Interlink. He was world president for the IATC/AICT, a UNESCO-affiliated
NGO. In July, he completed World without Worship, a book of short stories, and recent
plays include a musical, Second Time Round, and Old Boy.
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JOHN ELSOM

Je li e-nakladnistvo odgovor?

Knjizevnik je danas suoen s mnogim izazovima. Nakladnistvo je podijeljeno
izmedu globalnih nakladnika s jedne strane, Ciji ostali interesi ukljuCuju film, TV i
internet, te malih neovisnih nakladnika s druge, Ciji su financijski izvori ograniceni.
Engleski je zajedniCki jezik globalnih nakladnika na zapadu: malo je prostora
za takozvane ,manijinske® jezike. Veliki nakladnici usvajaju slicne menadzerske
metode. Vodeni su istrazivanjima trzista, fokus grupama i ,Citateljskim profilima*“
koji su stvoreni putem masovne upotrebe interneta. Neovisna videnja pojedinih
knjizevnika su beznacCajna. Posliedicno se mnogi knjizevnici okrecu vlastitom
e-nakladnistvu. Knjige se mogu distribuirati, a vlastiti rad naplatiti putem susta-
va plac¢anja kao sto je PayPal bez posredniStva agenata, urednika i marketinskih
stru€njaka. Ali svijet interneta je surov. Autorska prava tesko je zastiti, a joS teze
posti¢i to da se knjizevnikov glas Cuje u Cavrljanjima blogosfere. Je li to bitno?
John Elsom tvrdi da jest. Danas je na$a kultura u Europi sklona biti nefleksibil-
nom, §to je uzrokom politiCkih i ekonomskih problema. Knjizevnici nude drugacije
nacine tumacenja zbilje ili ,oblikovanja iskustva®“. To je njihova glavna zadaca.
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Is on-line publishing the answer?

The author today faces many challenges. The publishing industry is polar-
ised between global companies, whose other interests include films, TV and the
Internet, and small independents, whose financial resources are limited. Eng-
lish is the common language of Western global publishers: there is little room
for so-called ‘minority’ languages. Large companies adopt similar management
methods. They are driven by market research, focus groups and by ‘audience
profiles’ gathered from mass web usage. The independent visions of individ-
ual authors are of little consequence. As a result, many authors look towards
self-publishing on the Internet. It is possible to distribute and, through companies
such as PayPal, get paid for their work without going through agents, readers
and marketing consultants. But the Internet is a rough world. It is hard to protect
copyright and harder to make one’s voice heard as an author through the babble
of the blog-o-sphere. Does this matter? John Elsom argues that it does. Our cur-
rent culture in Europe tends to be inflexible, which causes political and economic
problems. Authors offer different ways of interpreting reality or ‘shaping experi-
ence.’ That is their chief role.
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foreign languages, and has been included in seven collections and anthologies. His works
have been translated into English, Italian, Spanish, French, Portuguese, Czech, Slovak,
Polish, Russian, Romanian, Macedonian, Bulgarian, Croatian and Serbian, and his haiku
into Japanese. He has received four international awards for poetry. He lives in Mala llova
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VO FRBEZAR

Zasto pisati stihove ako ne govoris vise
ni za koga?

Kad se pitamo o relevantnosti knjizevnosti i knjizevnika u danaSnjem
svijetu, uvijek se iznova pitamo zasSto pisati stihove. Buduéi da sam pjesnik,
ogranicit éu se na pitanje ,Cemu poezija?“ O tome su se pitali mnogi knjizevnici
kao Miodrag Pavlovi¢, Hilde Domin, Friedrich Hélderlin, Martin Heidegger, Niko
Grafenauer: ,U ¢emu je smisao i vaznost pisanja stihova u no¢i svijeta, kad je u
blokadi ideolo$kog i tehnicistickog totalitarizma iS¢eznulo bozje i sveto?” Zasto je
pitanje oStro aktualizirano i danas, kad poezija, kao jedna od Covjekovih vaznijih
djelatnosti, ima tako malu ulogu u njegovom Zzivotu?

Cemu pisati pjesme, pita se i sam svaki pjesnik, kad je svijet tako rav-
nodusan prema poeziji njegovoga vremena. Svatko od nas prepusten je samome
sebi u neprijateljskom vremenu. Svatko govori bez odjeka u isti prostor povijesti,
koji se zove buduénost. Pjesme se piSu unatoc rezigniranosti, ponizenju, neprisut-
nosti, nevaznosti. Upravo knjizevnost moze pisati knjizevnu povijest ne samo
svojeg vremena, ve¢ svakog vremena. Mnogovrsnim stolje¢ima mozemo doda-
ti i osobitosti naseg stoljeca. Tome sve viSe doprinose nacionalne knjizevnosti.
Pjesnike su uvijek drzali za ,savjest CovjeCanstva®“.

»Zasto pjeva onaj koji ne govori vise ni za koga?“, pitao se jo§ Rimbaud. Je
li to spaSavanje slobode duha u onom trenutku kad mu je opljackana njegova bit?
Treba li duh, kad su mu sva boraviSta postala nelagodna, stvoriti svoje “jedino
boraviste i radionicu u pjesnistvu?”, pitao se kad je ,zapisivao neizrecivo®.
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Why write poetry if you no longer speak
out for anyone?

When we wonder about the relevance of literature and authors in the world
today, we repeatedly wonder why poems should be written at all. Since | am a
poet, | shall limit myself to the question: “Why poetry?” Many authors have asked
themselves this selfsame question, such as Miodrag Pavlovi¢, Hilde Domin,
Friedrich Holderlin, Martin Heidegger, Niko Grafenauer: “What is the import and
importance of writing poetry in the night of the world when the divine and the holy
have vanished through an ideological and technocratic blockade of totalitarian-
ism?” Why does this question remain acutely topical even today, when poetry, as
one of the more important human activities, plays such a minor role in man’s life?

Why write poems, asks each poet of himself, when the world is so indiffer-
ent to the poetry of its time. Each of us is abandoned to himself in these hostile
times. Each of us speaks up without response into the same space of history, a
space which is called the future. Poetry is written in spite of resignation, humiliation,
absence, irrelevance. It is literature which can write literary history, not only of its
own time, but of all time. To the manifold centuries we can add the peculiarities
of our century. National literatures also contribute increasingly to this. Poets have
always been held to be the conscience of mankind.

“Why does he who no longer speaks out for anyone continue to write?”,
wondered Rimbaud. Is it rescuing the freedom of spirit at a point in which it has
been robbed of its essence? Should the spirit, once all its dwellings have become
disquieting, create its own “unique dwelling and workshop in poetry?”, wondered
he upon “penning the unutterable”.
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MANUEL FRIAS MARTINS

Knjizevnost u europskoj zajednici
vrijednosti

Kako je industrijsko doba utonulo u postindustrijsko doba, pra¢eno
politickim, ekonomskim, drustvenim i tehnoloSkim promjenama znanim kao
globalizacija, Europa i zapadni svijet u cjelini izgubili su svoje velike politicke
i ideoloSke ciljeve. Danas, cilj viSe nije revolucijom preokrenuti svijet u smislu
liberalizma. Taj se politi¢ki liberalizam posljedi¢no ukorijenio u medudjelovaniju
drzave i drustva, koje je iskovalo nove identitete, nove vrijednosti, nove inter-
ese i nove multikulturne interakcije. U tom kontekstu, Europska unija se javlja
kao svojevrstan locus amoenus tih vrijednosti, interesa i interakcija, kao gotovo
utopijska ,zajednica sudbina i vrijednosti“ kako navodi ,Povelja o europskom
identitetu“ sroCena 1995. prema prijedlogu Vaclava Havela, tadasSnjeg preds-
jednika Republike Ceske. Ukratko, suvremeno stanje Zapada, a osobito proces
europskog ujedinjavanja, sve vi$e je usmijereno na pluralisti¢ku ideju druStvene
egzistencije koja kulturnu razli¢itost smatra svojom normom. To nije samo redefini-
ralo i pretvorilo ideju drzavljanstva u neku vrst post-nacionalnog drzavljanstva,
vec je i zahtijevalo prosirenje kognitivnih dimenzija kulture te, neizbjezno i ujedno,
i kognitivnih dimenzija knjizevnosti. To je upravo razlog zbog kojeg je danas u
potpunosti smisleno izjednacavati tematske prikaze specifi¢nih druStvenih skupina
i njihove pojedinacne afirmativne akcije (zene, homoseksualci, nacionalne man-
jina itd.) s knjizevnim upraznjavanjima drzavljanstva u Sirem kontekstu odredenom
duhom slobode i tolerancije koji odreduje europski kulturni projekt ili barem vri-
jedan dio njegovog demokratskog identiteta. Bez obzira na njegovu vaznost, taj
proces postavlja neka relevantna pitanja kojima se moramo pozabaviti s glediSta
knjizevnosti. Naime, radi se o sljedeca dva pitanja: Prvo, jesu li ti tematski prikazi
estetski relevantni ili se radi samo o dokumentima koji obiljezavaju jedno doba?
Drugo, na koji na€in moze tekstualno upraznjavanje knjizevnosti nastaviti dopri-
nositi kulturnom jedinstvu Europe? Nije jednostavno odgovoriti na ta pitanja, ali
vrijedi prihvatiti intelektualni izazov kojeg predstavljaju.

43



34. ZAGREBACKI KNJIZEVNI RAZGOVORI / 34th ZAGREB LITERARY TALKS

Literature in the European community of
values

As the industrial age merged into the post-industrial age, accompanied
by political, economic, social and technological changes known as globalisation,
Europe and the Western world as a whole lost their great political and ideological
causes. The aim today is no longer to revolutionise the world in terms of class
struggle, but rather to make the world more acceptable according to the dictates
of political liberalism. This political liberalism is, in turn, rooted in the interplay
between state and society, where new identities, new values, new interests and
new multicultural interactions have been wrought. In this framework, the Euro-
pean Union emerges as a sort of locus amoenus of those values, interests and
interactions, an almost utopian “community of destiny and values”, as stated in
the Charter of European Identity produced in 1995 following a suggestion made by
Vaclav Havel, the President of the Czech Repubilic at the time. In brief, the Wes-
tern contemporary condition, and particularly the process of European unification,
has increasingly focused on a pluralistic notion of social existence that sees cul-
tural diversity as its norm. This has not only redefined the idea of citizenship into a
sort of post-national citizenship, but has also demanded that the cognitive dimen-
sion of culture be widened and — inevitably and jointly — the cognitive dimension of
literature. This is why it makes complete sense today to equate the thematic repre-
sentations of specific social groups and their particular affirmative actions (women,
homosexuals, ethnic minorities, etc.) with literary practices of citizenship within the
larger context established by the spirit of freedom and tolerance that specifies
the European cultural project, or at least a valuable part of its democratic iden-
tity. Important as it is, that process raises some relevant questions that need to
be addressed from the point of view of the literary field. Namely, the following
two: Firstly, are those thematic representations aesthetically relevant, or are they
merely documents marking an era? Secondly, in what way can the textual practi-
ce of literature continue to contribute to the cultural cohesion of Europe? Answe-
ring these questions is no easy task, but the intellectual challenge they present
is worth taking up.
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2003; together with Ralf Grittemeier & Helmut Lethen, Orientierung Literaturwissenschaft
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RAINER GRUBEL

Razlike u polozaju prozaika, dramaticara
I/ili pjesnika u suvremenoj Europi

lako u Europi neki knjizevnici (kao Sto je Glinter Grass) piSu i prozu i dramske
tekstove i poeziju, vecina ih ipak smatra jedan od tri osnovna zanra svojim glavnim
podru¢jem rada. Kako su tiskana knjizevna djela u svim zemljama Europe veci-
nom prozna, izgledi prozaika da Ce pristojno zivjeti od tantijema puno su bolja od
izgleda pjesnika. Sto se dramati¢ara ti¢e, njihov je polozaj negdje izmedu prozaika
i pjesnika buduci da dobivaju tantijeme od kazalisnih i televizijskih kuca.

Takve ekonomske prilike poklapaju se s utjecajem knjizevnika na javno
mnijenje. Prozaici kao §to su Jonathan Little, Doris Lessing ili Victor Pelevin
su javnosti poznatiji od dramatiCara kao &to je Harold Pinter ili pjesnika kao Sto
je Gennadij Ajgi. Cak se i Nobelova nagrada za knjizevnost tijekom zadnja tri
desetljeca dodjeljivala uglavhom prozaicima (romani i pri¢e), a ne pjesnicima i/
ili dramaticarima. To opazanje jednako vrijedi i za ostale knjizevne nagrade u
ostalim europskim drzavama. Nadalje, to se podudara s ¢injenicom da novine,
radijske i televizijske ku¢e posvecuju daleko vise vremena prozi, a daleko manje
drami ili poeziji. Izvrsni primjeri su roman Jonathana Littella ,Les Bienveillantes®
(,Dobronamijerni®), polu-autobiografski tekst Eduarda Limonova ,Eto ja — Edi¢ka*“
ili autobiografija Giintera Grassa ,Dok ljustim luk®. Usput bih naveo da se Cini
prili¢no teSkim dati pravorijek o tome je li takvo stanje stvari utjecalo na konacnu
odluku mladih ljudi koji sanjaju postati knjizevnicima.

Pitanje prevodenja od posebnog je interesa ovdje. Tocnije, knjizevnici €ija
su djela prevodena na druge jezike su u puno boljem polozaju ekonomski gle-
dano od kolega cija djela nisu prevodena na strane jezike pa ¢e takvi knjizevnici
imati vaznu ulogu u javnim raspravama o razlicitim temama iz kulture.

Zadnji znacajan aspekt ekonomske ovisnosti i vaznosti knjizevnika u odno-
su na jedan od tri osnovna zanra jest razlika izmedu okolnosti u kojima se jezici
Europe nalaze: postoje jezici kojima govori relativha vecina (kao $to su engles-
ki, ruski ili njemacki) i postoje jezici kojima govori relativna manjina (kao 5to su
litavski, nizozemski ili hrvatski). Cini se da je razlika u ekonomskom polozaju i
imidzu izmedu prozaika, dramatiCara i pjesnika u ,velikim® jezicima Europe velika,
a u ,malim“ europskim jezicima mala.
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Differences between the positions of
prosaists, dramatists and/or poets in
contemporary Europe

Although in Europe some authors (such as Giinter Grass) write prose and
drama as well as poetry, most take one of the three basic genres as their main field
of work. As most published literature in all the countries of Europe is prose, prose
writers’ prospect of living from their royalties is much better than that of poets. As
for dramatists, their situation is somewhere between prose writers and poets, con-
sidering that they receive royalty payments from theatres and television stations.

This economic situation finds its parallel in the influence on public opin-
ion. Writers of prose, such as Jonathan Little, Doris Lessing or Victor Pelevin,
are more widely known by the public than dramatists, such as Harold Pinter, or
poets, such as Gennadiy Aygi. Even the Nobel Prize in Literature has, in the last
three decades, mostly been given to prosaists (novels and stories), rather than
poets and/or dramatists. This observation is equally valid of other literary prizes
in different European countries. Moreover, it also corresponds with the fact that
newspapers, radio and television stations devote much more time to discussing
prose than either drama or poetry. Good examples are Jonathan Little’s novel The
Kindly Ones, Edward Limonov’s semi-autobiographical text Eto ja - Edicka (I, Edichka)
or Glnter Grass’s autobiography Peeling the Onion. Let me mention that it seems
to be quite difficult to decide whether this state of affairs has exerted influence on
the decision of young people who dream of becoming writers.

The issue of translation is of special interest here. Firstly, writers whose
works have been translated into other languages are much better off economical-
ly than writers who have not been translated; and, secondly, they are more likely
to play an important role in public discussions of different cultural matters.

The last important aspect of the economic dependency and the relevance
of writers of the three basic genres is the difference between the circumstances
which the languages of Europe have found themselves in: there are languages
spoken by a relative majority (such as English, Russian or German) on the one
hand, and there are those that are read by a relative minority (such as Lithuanian,
Dutch or Croatian) on the other. It seems that the difference in the economic sit-
uation and in the image between prosaists, dramatists and poets is greater in the
“larger” languages than in the “smaller” languages of Europe.
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DUBRAVKO JELACIC BUZIMSKI (1948, Zagreb), a contemporary Croatian prosaist,
playwright and scriptwriter. He graduated from the Faculty of Law in Zagreb. Since 1977
he worked for the Marketing Agency of the daily newspaper Vjesnik (Herald), since 1994
he was assistant to the Minister of Culture of the Republic of Croatia, and since 1996 he
worked as dramaturge and editor in the Drama Editorship of the Croatian Television. He is
one of the founders of the Histrionic Acting Troupe and its dramaturge. He first wrote short
stories imbued with demonism, horror and the grotesque, published them in newspapers,
and later printed them in books (Okus mesa/The Taste of Flesh/, 1972, and Surove kazal-
iSne price/Savage Theatrical Stories/, 1975). He published three teenage books about
“flying Martin”: Sportski Zivot leteceg Martina (The Sporting Life of Flying Martin, 1984),
Balkanska mafija (Balkan Mafia, 1986) and Martin protiv ClA-e i KGB-a (Martin versus
CIA and KGB, 1988). His Plava krvna zrnca (Blue Blood Cells, 2006) brings a collection
of his more recent stories, penned in the last twenty years or so. He wrote eleven theatre
plays, all of which have been staged by Croatian theatre companies, some even abroad.
He also wrote radio dramas, movie scripts and screenplays, feuilletons, television dramas
and two TV series.

jelacic.buzimski@gmail.com
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DUBRAVKO JELACIC BUZIMSKI

|Izmedu ideoloske i merkantilne utopije

Polozaj knjizevnika u suvremenoj Europi pokus$at ¢u sagledati kroz prizmu
sje¢anja na svoj boravak u Pragu u ozujku davne 1989. godine. Sjedeci u pivnici
sluSao sam pjesmu nekih partijskih aktivista i to mi je iSlo na Zivce, tim vise jer
je u to vrijeme u zatvoru ¢amio meni jedan dragi pisac — Vaclav Havel. Odlucio
sam protestirati tako $to sam na plo¢icama WC-a napisao ,FREEDOM for HAV-
EL". SmijeSan ,diverzantski“ zahodski grafit, koji koncem iste godine vise nije bio
nimalo smijesan. Vaclav Havel postao je predsjednik Cehoslovacke! Sve komu-
nisticke satrapije Europe stropostale su se kao kula od karata, a lideri tih drzava
otiSli su u prah i nistavilo gdje su odavno trebali biti.

Kontestatorska, disidentska knjizevnost tog vremena u djelima Kundere,
Mnjacka, Skvoreckog, Kohouta, Solzenjicina, Tatarke, Milosza, Gotovca, Hlas-
ka, zbog koje su ¢amili u zatvorima, bili proganjani pa ¢ak i ubijani, na apsurdan
nacin dobila je visoku vrijednost. Strahovlade i represije pruzile su dignitet poslu
pisanja i autorima te tako odrzavale ugled rije¢ima. Komunizam ih se bojao jer su
ta djela pokazala njegovu apsurdnost, primitivizam i besmisao kojim su isprazni-
li ljudske zivote. Knjizevnost je bila neka vrst aksioloSkog sustava, autonomna
kultura otpora, suprotstavljena ideoloskoj represiji. S ironi¢ne distance gledano,
polozaj pisca u tadasnjoj Europi iza Zeljezne zavjese bio je na zavidnoj visini.

Kad je taj ideoloSko politiCki sustav otiSao u povijesnu ropotarnicu, naivno
smo povjerovali kako prostor intelektualnog stvaraladtva, napose knjizevnosti,
ima vise Sanse. No tad je na mjesto ideologije nahrupio novac i potresao sva
slaba mjesta tranzicijskih zemalja. Banke i njihova lihvarska nomenklatura opl-
jaCkala je i osiromasila sve ,sretne” pridoSlice u krilo demokratske Europe.

Komunisti¢ka utopija zamijenjena je merkantiinom. Pokvareni neoliber-
alizam, lazno otvoren prema slobodama, glasan je samo u obrani tzv. autsa-
jderskih prava ugrozenih manjina. Temeljna ljudska prava, poput prava na rad,
placu, socijalnu skrb i sankrosantnost obitelji, uopée ga ne zanimaju. Dapace,
beskrupulozno ih gazi. Neoliberalna tolerancija prema Razli¢itom, perfidna je
igra iza ,multikulti paravana, jer tako se lakSe osteéuju intelektualne i moralne
vrijednosti. Nasilje elektronskih medija, internetski vasar i brbljaonice drustvenih
mreza kroz koje kuljaju milijuni rijeci doveli su do novog apsurda. Rijeci su izgu-
bile tezinu, kako kaze Filip David, a meni se €ini da su izgubile ¢ak i smisao.
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Svi, ba$ svi piSu. Kako se kroz tu zaguSenost informacija unutrasnjeg i van-
jskog €ovjekovog zivota moze probiti piS€eva imaginacija koja zeli biti umjetnost.
Kako da knjizevno djelo dopre do krajnjeg korisnika kad je sav prostor ispunjen
samo laganim sadrzajima. Zanrovska produkcija: detektivski, horor i sociokrim-
i¢i, chicklit knjizevnost, biografske proze, romansirane Spijunske afere garnirane
seksom - to je sadrzaj za ludisticki eskapizam svakodnevnog zivota, u pomami
za povrSnim druzenjem, zabavom i brzim uzicima. Umjesto rigidnog komunizma,
koji se bojao rijei i progonio ih, na djelu je perfidni sustav koji namjerno proizvodi
hiperinflaciju rijeci i obezvrjeduje njihov smisao. A samo s jednim ciliem. Da, ako
treba i oruzjem, zastiti nagrabljeni novac u svojim trezorima.

Dojucerasniji ¢inovnici komunizma, a sada glasnogovornici globalne slobode,
vrijedaju i difamiraju tradicijsko kulturolodko nasljede u ime Velike, bezli¢ne slobode
izrazavanja. U hrvatskom slucaju, malog jezika, joS manjih naklada, nepostojecih
kriti¢arskih opservacija, sektaskih igara unutar ceha s ideolo$kim isklju€ivostima,
polozaj pisca je jos turobniji. Ako smo, s malo sarkazma, utvrdili kako je u ideoloSko
olovnim vremenima polozaj pisca bio na zavidnoj visini, danas, kad je rije€ima sve
dopusteno i kad kuljaju medijima poput prljave bujice, moglo bi se bez ironije redi
suprotno. Da je polozaj pisca koji se njima bavi, izvan klanovsko-ideoloSkih grupa i
njihovih podvala, te koji knjizevnosti prilazi ozbiljno, posveceno i predano kao sas-
tavnom dijelu vlastitog bi¢a — smjesten u prostor zavidne tiSine.
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Between ideological and mercantile
utopias

| shall attempt to discuss the position of authors in contemporary Europe
through the prism of my memories during my stay in Prague in March, back in
1989. Sitting in a pub, | was listening to the singing of some party activists and it
was getting on my nerves, especially as an author who was dear to me was lan-
guishing in jail at the time — namely, Vaclav Havel. | decided to protest by writing
“FREEDOM for HAVEL” on the toilet tiles. It seemed like funny “saboteur” toilet
graffiti, which was no longer quite so funny at the end of the same year. Vaclav
Havel became president of Czechoslovakia! All Communist satrapies of Europe
slumped like a house of cards, and the leaders of those countries reverted to
dust and nothingness, which they should have been long ago.

The contesting, dissident literature of the time as seen in the works of Kun-
dera, Mnjacko, ékvorecky, Kohout, Solzhenitsyn, Tatarka, Milosz, Gotovac, Hfaski,
because of which they had rotted away in prison, were persecuted, and even killed,
grew in value in an absurd manner. Terror and repression provided writing and
authors with dignity and thus maintained their reputation through words. Com-
munism was afraid of them, because these works showed the absurdity, primitiv-
ism and nonsense that had made human lives void and empty. Literature was a
sort of axiological system, an autonomous culture of resistance, which opposed
ideological repression. Seen from an ironic distance, the position of authors in con-
temporary Europe behind the Iron Curtain was at an enviably high level.

Once this ideological political system was requisitioned to the historical
junk yard, we naively believed that the sphere of intellectual creativity, especially
literature, stood a better chance. But then money quickly replaced ideology and
shook all the weak spots in countries in transition. Banks and their money-lending
nomenclature robbed and impoverished all the “happy” newcomers to the lap of
democratic Europe.

Communist utopia was replaced by mercantilism. Defective neo-liberalism,
open to bogus freedoms, cries out only in the defence of the so-called outsider
rights of vulnerable minorities. It is not interested in basic human rights, such as
the right to work, wages, welfare and the sacrosanctity of the family. On the contra-
ry, it ruthlessly tramples them. The neo-liberal tolerance of what is Different is a per-
fidious game that hides behind a “multicultural” screen, as this allows intellectual
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and moral values to be damaged more easily. The tyranny of the electronic media,
the Internet market and the chat rooms of social networks through which millions of
words gush have led to a new absurdity. Words have lost weight, says Filip David,
and to me it seems that they might have even lost their meaning.

Everyone, absolutely everyone writes. How can then an author’s imagination
tending towards being an art break through this congestion of information on the
inner and outer workings of human life? How can a work reach its end-user, when
the entire space is filled with easy reads? Genre production: detective stories, hor-
ror stories and social crime stories, chicklit, biographical fiction, fictionalised spy
scandals garnished with sex — this is the content for a ludic escapism from every-
day life, in the frenzy for superficial socialising, fun and quickly consumed pleas-
ures. Instead of rigid Communism, which feared words and persecuted them, we
now have a perfidious system that intentionally produces a hyperinflation of words
and devaluates their meaning. And with only one goal in mind. To protect, using
weapons if necessary, the looted money in its vaults.

Those who were officials of Communism up until yesterday, and who are
now spokesmen for global freedom, insult and discredit the traditional cultural
heritage in the name of a Great, impersonal freedom of expression. In the case
of the Croatian language, a small language, with an even smaller circulation,
with non-existent critical observations, with sectarian games within the guild and
with ideological exclusivity, the position of the author is even bleaker. If we have
established, with a hint of sarcasm, that the position of the author in ideologically
leaden times was at a high level, today, when words are allowed to do whatev-
er they please and when they gush out into the media like a dirty stream, the
opposite might be said without being ironic. The position of the author dealing
with words, outside clans and ideological groups and their pranks, who takes a
serious approach to literature, in a dedicated and committed manner and who
sees it as an integral part of his own being, has been allocated a space in which
remarkable silence reigns.
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SVEIN MONNESLAND is a professor of Slavic Studies at the Faculty of Humanities,
University of Oslo, where he teaches South Slavic languages, literature and culture. He
has published several articles and books on South Slavic literature and linguistics, and
cultural history. He is also a translator from South Slavic languages, and a member of the
Norwegian Academy of Sciences.

sveinmon@ilos.uio.no
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SVEIN MONNESLAND

Knjizevnici iz jugoistoCne Europe koji
zive u Skandinaviji: Novi vidici?

Kao posljedica turbulentnih 90-ih godina proslog stolje¢a, nekoliko je
knjizevnika iz jugoistocne Europe aktivho u Skandinaviji. Neki su dosli jo§ mladi
kao izbjeglice i otpoceli svoje karijere u Skandinaviji, dok su neki drugi bili etabli-
rani knjizevnici i prije nego su napustili svoju domovinu. Neki piSu na skandi-
navskim jezicima, drugi na svojem materinskom. Cjelokupno, oni predstavljaju
nove knjizevne vidike zahvaljujuci svojim iskustvima i kulturnom naslijedu. Jedan
od knjizevnika o ¢ijem ¢e radu autor ovog izlaganja detaljnije govoriti jest Bekim
Sejranovic.
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Authors from South-East Europe living
in Scandinavia: A new perspective?

As a result of the turbulent 1990s, several authors from South-East Europe
have been active in Scandinavia. Some of them arrived as young refugees and
started their careers in Scandinavia, others were established writers before they
left their homeland. Some of them write in the Scandinavian languages, others in
their mother tongue. In general, they represent a new literary perspective owing
to their experience and cultural background. One of the authors discussed in
more detail in the paper is Bekim Sejranovié.
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SEAD MUHAMEDAGIC (Skokovi kraj Cazina, Bosnia and Herzegovina, 1954), grad-
uated in German and Yugoslav studies in Zagreb, is a literary translator, non-fictionist
and poet (collection of poems Slijepcev vir IThe Whirl of the Blind/, Zagreb 2001; collec-
tion of literary-spiritual essays Miris neba /The Smell of the Sky/, Zagreb 2009). Trans-
lation and research into recent and contemporary Austrian literature (Schnitzler, Hof-
mannsthal, Kraus, Kramer, Horvath, Michael, Bernhard, Handke, Turrini, Jelinek, Jonke,
Mitterer, Altmann, Saenger, Schwab, Wogrolly, Hotschnig, Kappacher, Fian, etc.) are the
main fields of his interest. He translates from and into the German language lyric poetry,
poetry set to music, narrative prose, theatre plays, essays, literary-scientific papers, etc.
He developed and set up the Pro Austriaca book series of literary translations in collabo-
ration with the publishing house, Modo Fac Ltd., from Zagreb, and the titles published so
far include: Antonio Fian’s short stories U snu. Price prema snovima (Zagreb 2012) and
Wolfgang Petritsch’s political non-fiction piece OdrediSte Europa (Zagreb 2013). He is
the recipient of the Annual Award given by the Croatian Literary Translators Association
(1996), the Austrian state award for literary translation Translatio (2001), and the annual
award for literary translation given by the Ministry of Culture of the Republic of Croatia
Iso Velikanovi¢ (2011).

sead.muhamedag1@h-1.hr
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SEAD MUHAMEDAGIC

Knjizevnost i istina
(Knjizevnost u suvremenom austrijskom ozracju)

Premda je na tlu danasnje Austrije oduvijek bilo vrsne knjizevnosti, o
austrijskoj se knjizevnosti sustavnije piSe i govori tek u drugoj polovici proslog
stolje¢a. Medu njemackim povjesni¢arima knjizevnosti i danas ima onih koji poka-
zuju svojevrsnu nesklonost dvoc¢lanoj pojmovnoj natuknici austrijska knjizevnost.
Kako god jo$ uvijek nisu dovoljno razjaSnjene sve sastavnice ovog kompleksnog
fenomena, o austrijskoj se knjizevnosti sve ¢eSée pise i govori kao 0 samosvojnu
segmentu knjizevnosti njemackoga jezi¢nog izraza.

U ovom ce prilogu biti rije€i o odnosu austrijskih pisaca druge polovice
proSlog stolje¢a spram stvarnosti s posebnim naglaskom na promisljanje istine.
Izlaganje Ce se, kad je rije o preminulim knjizevnicama i knjizevnicima (Christine
Lavant, Ingeborg Bachmann, Thomas Bernhard, Gert Jonke, Werner Schwab),
temeljiti na poniranju u njihovo literarno stvaralastvo. Za Zive ¢e autore (Wal-
ter Kappacher, Peter Turrini, Felix Mitterer, Antonio Fian, Ludwig Laher, Alois
Hotschnig), osim uvida u njihova djela kao polaziste, posluziti i njihova osobna
razmi$ljanja Sto Ce ih autor izlaganja pribaviti upravo za ovu prigodu.
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Literature and truth

(Literature in the contemporary Austrian setting)

Although there has always existed good literature on the territory of today’s
Austria, it was only in the second half of the twentieth century that Austrian litera-
ture became the subject of systematic study. Amongst German historians of liter-
ature there are those, even today, who display some kind of reluctance to use the
term Austrian literature as a concept in its own right. Even if not all the elements of
this complex phenomenon have yet been fully accounted for, Austrian literature is
written and talked about ever more frequently as an autonomous segment of the
body of literature written in the German language.

This presentation will deal with the relationship of Austrian writers of the sec-
ond half of the twentieth century to reality, with a special accent on their reflections
on truth. As far as deceased writers (Christine Lavant, Ingeborg Bachmann, Thomas
Bernhard, Gert Jonke, Werner Schwab) are concerned, the paper will be based on
an analysis of their literary creation. Regarding living authors (Walter Kappacher,
Peter Turrini, Felix Mitterer, Antonio Fian, Ludwig Laher, Alois Hotschnig), along with
an insight into their works, the starting point of the analysis will also include their per-
sonal reflections which the author of this presentation will provide for this occasion.
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ANTE STAMAC (1939), a poet, literary theoretician, essayist and translator. After having
graduated in comparative literature and linguistics from the Faculty of Humanities and Social
Sciences at the University of Zagreb, he also studied musicology at the University of Lju-
bljana, Slovenia, and German studies and philosophy at the University of Vienna, Austria.
He gained both his master’s and doctoral degrees from the University of Zagreb. He was a
Herder scholar in Vienna, and a Humboldt scholar in Berlin and Géttingen. He is a professor
emeritus of literary theory at the Faculty of Humanities and Social Sciences of the Univer-
sity of Zagreb, and a visiting professor at the Carl von Ossietzky University of Oldenburg,
Germany. He is former president of the Croatian Philological Society, former president of the
Croatian Writers’ Association, and a full member of the Croatian Academy of Sciences and
Arts. He has published eleven collections of poems, thirteen books on literary criticism and
theory, has edited anthologies and literary reviews, and has translated into Croatian many
German and English classics (Goethe, Nietzsche, Rilke, Hofmannsthal, Benn, Weiss, Eliot,
Joyce, Friedrich, Hocke, Huizing, Hjelmslev, Jakobson, Néth, Staiger).

stamach@hazu.hr
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ANTE STAMAC

Promijenilo se sve

»Pisac u danasnjem drustvu“ kategorija je izrazito socioloska. No kako je u
knjizevnom komuniciranju pisac samo jedna od instancija, ona zaCetna, auctorska
(auctor, lat. = zaCetnik), funkciju mu treba koordinirati s ostalih pet ravnopravnih
instancija: Citatelj, jezik u kojemu pide, medij kojim se izrazava, kontakt u kojemu
se prakti¢no nalazi i sam oblik knjizevnog diskursa.

Cijelo to polje suodnosa valja nam tretirati u suceljenosti prema tradicional-
nom poimanju svake od navedenih kategorija: pisac viSe nije ono §to je bio, jezik
se promijenio, mediji su, nakon knjige, puno mnoSstveniji, kontakt s publikom znat-
no je neposredniji, a i sam oblik se, nakon postmodernisti¢kog ,,anything goes®,
korjenito promijenio.

1. Pisac se danas zadovoljava izno$enjem trivijalnih zgoda svoga zivota,
nerijetko opsjednut pitanjima spolnosti — heterospolnosti, istospolnosti — a ciljevi
kojima teze njegovi likovi nisu uskladeni s tradicionalnim moralnim i spoznajnim
pojmovima. Od drustvenih tema zanimljivi su mu moderni ratni sukobi, u kojima
je on u pravilu na strani porazenih, drzeci ih moralno ispravnijima od onih koji
pobjeduju. Uopce, u sredistu je takozvani ,slabi subjekt".

2. Citatelj se danas sve manje sluzi knjigom, a sve vise elektroni¢kim
medijima. Od djece u Skoli do poslovnih ljudi, komuniciranje se, Zzedno uvijek
novih informacija, a ne estetski ili retoricki oblikovana jezika, obavlja ne viSe nep-
osrednim mentalnim upijanjem recenicnih sklopova — 5to je temelj kognitivnosti
— nego uz posrednistvo slike, dakle vizualno, a sve vise i taktilno: utipkava se i
istipkava tekst bez razmisljanja, s malo mogucénosti prijenosa knjizevne poruke
u mozdane kanale.

3. Jezik u kojemu pisac danas piSe, njegov materinski jezik, dozivljuje svo-
je endogene promjene u skladu s modernim Zivotom u svojoj jezicnoj zajednici.
No dozivljuje i promjene egzogene, tj. trpi prevlast snaznijih jezika, posebice eng-
leskoga u ameriCkoj inacici, koji je danas postao lingua franca (dogovoreni jezik)
cijeloga svijeta i cijele civilizacije.

4. Mediji su odavno prestali biti samo knjiga; mediji su i pronositelji vizual-
nih komunikacija, i prijenosnici zvuka, upravo ,nosaéi zvuka“. Sto se ti¢e knjige,
jo$ uvijek nezamjenljiva posrednika, njome ne upravljaju intelektualne, nego
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trgovacke snage: izdavacke kuce, politiCki subjekti u pozadini, goli kapital. Vrijed-
nost se potvrduje na sajmovima. Pisci su iz tog aspekta prvenstveno sajmistari.
5. Pisac je danas u kontaktu sa svojim Citateljima sve manje preko knjizevnih
posrednika: knjige, Casopisa, sveuciliSnih zavoda, knjiznica. Kontakt su preuzeli
poslovni ljudi, spomenuti sajmistari i drzavne institucije vodene politickim ciljevima.
6. Oblik knjizevnog diskursa u naSe dane vec se odavno liSio takozvane
esteticke funkcije. Teznja za neposrednom funkcionalno$¢u, za brzinom priopc¢a-
vanja, osobito teznja za izjednaCavanjem sa svakodnevnorazgovornim govorom,
knjizevnim je tvorevinama sputala njihovu apartnu snagu, njihovu teznju da budu
skladan roman, lirikom prozZeta pjesma, osobito drama uzvisenijih ljudskih sadrza-
ja. Navlastito je drama postala rugobnom pljuvaénicom za prostake duha i morala.

Drzim da u tom rasteru pitanja valja danas podrobno analizirati mjesto pis-
ca. On je jedna od funkcija u cjelovitu komunikacijskom kanalu pa ga kao takva
valja i poimati.
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Everything has changed

‘Authors in today’s society’ is a distinctly sociological category. However,
as the author in literary communication is but one of the instances, its origin, its
auctorial (auctor, from Latin meaning originator) instance, his function needs to
be coordinated with the other five equally important instances: the reader, the
language in which the author writes, the medium through which he expresses
himself, the contact in which he practically finds himself, and the form of literary
discourse itself.

This entire field of correlations needs to be treated in relation to the tradi-
tional understanding of each of these categories: the author is no longer what he
was, the language has changed, the media are, after the book, now much more
abundant, contact with the audience is far more immediate, and the form, after
the postmodern anything goes, has changed radically.

1. The author contents himself today with presenting trivial events from
his life, often obsessed with issues of sexuality — heterosexuality, homosexuality
— and the goals to which his characters aspire do not conform to the traditional
moral and cognitive concepts. Amongst social issues, he is interested in today’s
armed conflicts, in which he is generally on the side of the defeated, holding
them to be more morally correct than the victorious. Generally speaking, the
central character in today’s literature is what might be termed the weak subject.

2. Today, the reader is less prone to books and more prone to the electron-
ic media. From school children to business people, communication, always thirsty
for new information, rather than aesthetically or rhetorically fashioned language,
is no longer transmitted indirectly through the mental absorption of sentence
structures — which is the foundation of cognition — but through the mediation of
images, in other words, visually and increasingly tactilely: by typing or entering
texts without thinking, with a very small possibility of the literary message being
transferred into the brain channels.

3. The language in which the author writes today, his mother tongue, is
undergoing endogenous changes in line with modern life within its language
community. But it is also undergoing exogenous changes, i.e. it suffers under
the dominance of stronger languages, especially English in its American version,
which has now become the lingua franca (an agreed language) of the entire world
and the whole of civilisation.
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4. The media have long ceased to be just books; the media are also car-
riers of visual communications and transmitters of sound, in fact recordings. As
for the book, it is still an indispensable intermediary, not ruled by intellectual,
but rather by commercial forces: publishing houses, political entities in the back-
ground, capital. Value is confirmed at fairs. From this perspective, authors are
primarily fairmongers.

5. Today, the author is in contact with his readers less through literary
agents: books, journals, university institutes, libraries. This contact has been tak-
en over by businessmen, the aforementioned fairmongers and state institutions
driven by political objectives.

6. The form of literary discourse in this day and age has long been deprived
of its so-called aesthetic function. A striving for immediate functionality, a speed
of communication, and particularly a striving to level discourse with daily speech,
has hindered works of literature in attaining their instrumental force, their desire to
be a harmonious novel, lyrically imbued poetry, and especially drama with exalt-
ed human content. Drama, in particular, has become a mocking spittoon for boors
in spirit and morale.

| believe that we are to analyse the position of authors today given this grid
of issues. He is one of the functions in the entire communication channel and
should, therefore, be considered as such.
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SANDE STOJCEVSKI

Cemu knjizevnost danas ,sluzi“ — moze
li ,ne sluziti“ nicemu?

Kada se postavlja ovo pitanje, najce$¢e se misli na sluzbu umjetnosti —
istini. Pri tome, u pravilu, radi nedovoljnog promisljanja ili pak s konceptualnom
namjerom, kao da se pretpostavlja da je visocanstvo kojem umjetnost treba sluziti
(biti slugom) — istina. Pod istinom, medutim, obi¢no se podrazumijeva zbir gos-
podara poput: dobrote, ¢asnosti, humanosti, domovine, pravdoljubivosti i — redo-
vito se dodaje i podrazumijeva — komentar realiteta, zbilje, ,,drustvenih odnosa“.
Slucaj zivota i djela Franza Kafke predstavlja odli¢an primjer koji moze pokazati
besmisao inzistiranja da je djelo usmjereno na izrazavanje istine, one velike i
jedinstvene, ili barem neke konkretne, lokalne, odredene istine i da se ova uza-
jamnost umjetnickog djela i istine direktno odrazava na rang njegove umjetnicke
vrijednosti. Postavlja se pitanje kako je moguée da osoba koja je, kao i svatko
drugi, mozda i pisac osobno, optereéena nesnalazenjem, kompleksima, frus-
tracijama i predrasudama ta koja je glasnogovornikom istine, ne one velike, ve¢
kakve skromne istine. Kako je moguce oCekivati da neki vjerodostojan izvjestaj
o istini, o obitelji ili o braku, jam¢i Franz Kafka, koiji je redovito dozivljavao brodo-
lome pri svojim poku$ajima osnivanja i odrzavanja obitelji? U tome smislu i u vezi
s tim, kakvu vjerodostojnost bi imala njegova saznanja i uvidi o prirodi i o tajnama
ljubavi, na primjer? Osobito zato §to se pisac, kao u Kafkinom slu¢aju, moze naci
na mjestu plemenite i pozitivne protkanosti naroda, drzava i klasa, ali jos ¢eS¢e i
na zestokim frontama na kojima se ovi u povijesti sukobljavaju.

Stoga je jedino na Sto se sa sigurnos¢u mozemo osloniti i na $to mozemo
prisegnuti umjetnicka moc¢ i rang koje autor moze dosegnuti u uzdizanju vlas-
titog umjetniCkog djela. Zato valja istaknuti da je za na$ cilj najvaznije je li pisac
o kojem govorimo veliki opcepriznati majstor ili se radi o skromnoj stvaralackoj
energiji i kondiciji. Nas zanima samo rang djela, doza umjetnosti koju posjeduje i
stepenica do koje se ono uspjelo popeti na ljestvici estetske vertikale.
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What purpose does literature “serve’
today — can it “serve” no purpose?

When this question is posed, it most often refers to art serving — the truth.
At the same time, as a rule, for lack of consideration or perhaps with conceptual
intent, it is assumed that the majesty that art should serve (be a servant to) is —
the truth. Under the term truth, however, what is usually implied is a summation
of masters such as: kindness, integrity, humanity, homeland, love of justice and
— to this is regularly added and implied — a comment on reality, actuality, “social
relations”. The case of the life and work of Franz Kafka is a great example that
illustrates the nonsensical insistence on a work being focused on expressing the
truth, the great and distinctive truth, or at least a specific, local and defined truth,
and that this reciprocity between a work of art and truth is directly reflected in
the ranking of the work’s artistic value. The question is how it is possible that a
person who, like everyone else, maybe even the writer himself, is burdened by
disorientation, complexes, frustrations and prejudices may be the spokesman
of truth, not the ultimate truth, but a certain modest truth. How can one expect a
credible report on truth, on family or marriage, vouched by Franz Kafka, who reg-
ularly experienced shipwrecks in his attempts to establish and maintain a family?
In this sense and in regard to this, what credibility would his understandings and
insights into the nature and the mysteries of love have, for example? Particularly
since a writer can, as in Kafka’s case, find himself at a place of a noble and pos-
itive interweaving of peoples, states and classes, but even more frequently on
violent fronts on which the latter conflict in history.

Therefore, the only thing on which we can safely rely and to which we can
swear is artistic power and the rank which the author can attain in the elevation
of his own work of art. It should, therefore, be stressed that what is most impor-
tant for our goal is whether the writer discussed is a universally acknowledged
master or his creative energies are only modest at best. All we are interested in
is how the work ranks, the measure of art it possesses and the degree to which
it has managed to ascend the ladder of aesthetic verticals.
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DAVOR SALAT

Glavni knjizevni i izvanknjizevni
cimbenici za polozaj knjizevnika danas

Za polozaj knjizevnika danas odlucujuce je, s jedne strane, suvremeno
(samo)razumijevanje i dozivljavanje knjizevnosti kao osebujne ljudske djelat-
nosti, a, s druge strane, njezin polozaj u odnosu na druge oblike druStvenoga
zivota. lako bi se, dakle, in abstracto moglo govoriti 0 knjizevnim, imanentnim te
izvanknjizevnim, eksternim Cimbenicima koji utje€u na polozaj knjizevnosti, iako
te ¢imbenike valja tako i pobroijiti, zapravo se radi o dubinskoj, intenzivnoj ispre-
pletenosti knjizevnosti i njezinih imanentnih obiljezja s cjelokupnim drustvenim i
kulturnim prostorom, napose u uvjetima globalizacijskog, neoliberalnog kapitaliz-
ma, konzumerizma i prevlasti medijske virtualne stvarnosti. Upravo kako se —u
postmodernistickom vrijednosnom niveliranju visoke i niske knjizevnosti — mijen-
jalo shvacanje onoga Sto jest i $to bi knjizevnost uopce trebala biti, tako se u
uvjetima potrosackog drustva i medijske prevlasti mijenjao i polozaj knjizevnosti
u drustvu, sve veca ovisnost njezina prakticnog pa Cak i teorijskog odredivanja
u odnosu na gole trziSne zakonitosti i zahtjeve, kao i na nove medije koji svode
knjizevnost na svoja medijska obiljezja. U takvome kontekstu uloga knjizevnika
danas takoder je uvelike ovisna o istome tome odredenju, a jedini pomak od
posvemasnje trziSne prevlasti u knjizevnosti i u polozaju knjizevnika jesu razni
druStveni resursi koji ne ovise izravno o tome trzistu, kao $to su fondovi nam-
ijenjeni knjizevnicima na nadnacionalnoj, nacionalnoj i regionalnoj razini, raz-
na sponzorstva i razni drugi oblici pomoci knjizevnicima (knjizevne rezidencije,
nagrade i stipendije). No, jednako tako, za polozaj knjizevnika danas vazno je i
njegovo samorazumijevanje — iz kojih on razloga i kakvu on knjizevnost uopce piSe,
rukovodi li se u najve¢oj mjeri oCekivanjima Citatelja i komercijalnih nakladnika ili
se, slijedeci sasvim osobne knjizevne porive i ne libeci se stvaranja i slozenijih i
apartnijih knjizevnih svjetova, viSe oslanja na izvantrziSna sredstva kako bi omo-
gucio prisutnost svojih tekstova u javhome prostoru. lako se, u uvjetima financi-
jske i ekonomske krize u Europi, pa tako i u Hrvatskoj, smanjuju drustvena sred-
stva za knjizevnost i samog knjizevnika, a u nekoliko zadnjih godina znatno se
sazelo i samo knjizevno trziste, veéina respektabilne knjizevnosti, barem u Hrvat-
skoj, ipak se jo$ uvijek objavljuje pomoéu spomenutih izvantrzi$nih sredstava pa
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su ona i glavni oslonac za postojanje uistinu vrijednih, slozenih i stilski pluralnih
knjizevnih djela. Nazalost, u takvoj doista vaznoj potpori knjizevnicima, koja je
mozda i najbitnija za njihov danasniji polozaj, postoji i odredeno, Cesto i znatnije,
politicko arbitriranje koje vrijednosnom dosegu nekog knjizevnog djela pretpostav-
lja njegova ideologijska obiljezja, kao i ideoloSku usmjerenost samog autora. Time
se dodatno ugrozava polozaj knjizevnika koji iz nekih razloga nisu ,podobni®
vladajucoj administraciji koja, svojim politickim arbitriranjem u stru¢nim stvarima,
suzava pluralizam i bogatstvo knjizevnosti. Ipak, Cini se da ¢e, i uz spomenuta
ogranicenja, i u buduc¢nosti drustvena potpora na nadnacionalnoj, nacionalnoj i
regionalnoj razini vrijednoj knjizevnosti i knjizevnicima biti najvazniji oslonac, kao i
jamac za prezivljavanje knjizevnosti kao ljudske djelatnosti koja tek u svojoj kom-
pleksnosti, bogatstvu i pluralizmu moze o€uvati svoju istinsku relevantnost.
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The main literary and extra-literary
factors for the position of writers today

What is decisive for the position of writers today is, on the one hand, a
contemporary (self)understanding and experience of literature as a distinctive
human activity, and, on the other, its position in relation to other forms of social
life. Although, therefore, one could, in abstracto, talk about literary, immanent, and
extra-literary, external factors that influence the position of literature, and even
though these factors should be listed, in fact the case to hand is an in-depth,
intensive intertwining of literature and its immanent characteristics with social and
cultural space in its entirety, especially in terms of globalisation, neo-liberal cap-
italism, consumerism and the media dominance of virtual reality. Just as — in the
postmodern equalling of high and low literature — the perception of what literature
is and what literature should, in fact, be has changed, so also has the positioning of
literature within society bent on consumerism and shackled by media dominance and
the increasing reliance of its practical and even theoretical determination in relation
to bare market dictates and requirements, as well as in view of the new media that
reduce literature to its media features. Within such a context, the role of writers today
is also largely dependent on that same definition, and the only shift away from this
overwhelming market dominance in literature and in the position of writers are various
social resources that do not depend directly on the market, such as funds for writers
at a supranational, national and regional level, various sponsorships and a variety of
other forms of assistance for writers (literary residencies, awards and scholarships).
However, equally important for the position of writers today is self-understanding —
the reasons for their writing and the kind of literature they write in general, whether the
writer is guided primarily by the expectations of his readers and commercial publish-
ers or, by following his own personal literary impulses without avoiding the creation
of more complex and unique literary worlds, he relies more on non-market funds to
ensure the presence of his texts on the market. Although, in view of the financial and
economic crisis in Europe, and also Croatia, there is a reduction in social resources
for literature and the writer, and in recent years the literary market has declined sig-
nificantly, some of the most respectable literature, at least in Croatia, is nevertheless
published through extra-market funding, so it is the mainstay for the production of
truly valuable, complex and style-wise pluralistic literary works. Unfortunately, in spite
of this truly important mainstay for writers, which is perhaps essential in view of their
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present position, there is a certain, often significant, political arbitration in which the
ideological characteristics of a piece of writing, as well as the ideological orienta-
tion of the author, are considered more valuable than the scope of his literary work.
This further endangers the position of writers who are, for some reason, politically
unsuitable for the governing administration, who, by applying political arbitration in
professional matters, taper the pluralism and wealth of literature. However, it seems
that, despite the aforementioned limitations, social support of invaluable literature
and worthy writers at a supranational, national and regional level will continue in the
future and will be the most important form of support, as well as a guarantee of the
survival of literature as a human activity, which can preserve its true relevance only
through its complexity, richness and pluralism.
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IVAN TROJAN

Modeli suvremene europske kazalisSne
kritike

Clanak progovara o tri nadina vrednovanja teksta predstave koju je
moguce razdijeliti s obzirom na opremu znanstvenog i kazalinoteorijskog meta-
jezika koji ¢e pojedini europski kazalidni kriticar uporabiti. Govorimo o smjeStanju
suvremenih kazalisno-kritiCkih tekstova u rukavce odredene njihovom praksom,
temeljnom intencijom i recepcijom. Na kvalitativnom dnu ¢e se nalaziti novins-
ka kazaliSna kritika gdje ¢e se elementi i vrednovanje predstave dati u izrazito
Sturom obliku uz isticanje osnovnih obavijesnih podataka i osnovna nakana joj
je ovlad predstaviti i pozvati na kazaliSnu predstavu razvedeniji profil gledatel-
ja, uklopiti predstavu u 3aroliko polje kazalisne produkcije i donekle, ako je to
uopce moguce, senzibilizirati gledateljev ukus za tu jedinku na trzistu. S druge
strane, kritiCki tekstovi autora s izrazenom svjesnoS¢u o kazaliSno-teorijskom
metajeziku, odnosno njemu prikladnom metodolo$ko-epistemoloskom aparatu,
uslijed oslobodenja izravne obveze o recenziranju, nalazit ¢e se na stranicama
europskih kazalisnih ¢asopisa, teziste ¢e sklanjati na razmatranja teksta pred-
stave unutar estetickog, semantiCkog i(li) komunikacijskog konteksta, Cesto se
pretvarajuci u teatrologijske eseje potaknute odredenim scenskim ¢inom. Takva
kritika rijetko ¢e kada izazivati nesporazum i negodovanje uslijed uskog kruga
Citateljstva kojem je upucéena, profiliranog hermeticnoS¢éu akademsko-znanst-
venog diskursa. Kritika pak u kulturnim tjednicima i drugoj periodici zapravo jest
modificiran oblik novinske kritike. U srzi je ona manje teorijsko-apstrahirajucéa,
a mnogo viSe kazaliSno-povijesno kontekstualiziraju¢a. Prepoznali bismo ondje,
uz pomo¢ De Marinisove razdjelnice konteksta teksta predstave, usmjerenost
kritiCara na kulturalni, op¢i kontekst sinkron s kazaliSnim ¢inom koji se proucava,
a Cini je skup kulturalnih, kazaliSnih i izvankazaliSnih tekstova koji se dovode
u vezu s proucavanim tekstom predstave ili nekim njegovim sastavnim dije-
lom. Dakako da ¢e izre€ena usmjerenost na opci kontekst biti obiljezje uspjelijih
Clanaka obavijeStenih autora upoznatih s komplementarnim drugim tekstovima
predstave: mimickim, koreografskim, scenografskim, dramaturdkim i drugim tekstovi-
ma s jedne strane, ili pak knjizevnim, retori¢kim, filozofskim itd., s druge.
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Models of contemporary European
theatre criticism

This article discusses the three ways of evaluating the text of a performance
that can be divided in terms of scientific and theatrical-theoretical meta-language
used by certain European theatre critics. This means the placing of contemporary
theatre and critical texts in backwaters defined by their practice, their basic inten-
tion and reception. At a qualitative basis lie newspaper theatre criticisms, in which
the elements and evaluation of a performance are given in an extremely abbrevi-
ated form whilst emphasising the essential information, and their main purpose is
to fleetingly introduce the performance and invite a broad profile of theatre-goers,
to slot the performance into a colourful array of theatrical productions and to some-
what sensitise, if at all possible, the audience’s taste for this entity on the market.
On the other hand, critical texts by authors with a pronounced awareness of the
theatrical and theoretical meta-language, i.e. a suitable methodological and episte-
mological apparatus, will, due to being liberated from direct reviewing obligations,
find its way onto the pages of European theatre journals, texts will focus on a con-
sideration of the performance within an aesthetic, semantic and/or communication-
al context, often resulting in theatrological essays inspired by a certain stage act.
Such criticism will rarely give rise to misunderstandings and resentment due to the
fact that it addresses a narrow circle of readers, profiled by the hermeticism of the
academic-scientific discourse. Criticism in cultural weeklies and other periodicals
is actually a modified form of newspaper criticism. In essence, it is less theoretical
and abstract, and much more contextualised theatrically and historically. With the
aid of De Marinis’s dividing line of the context of the performance text, the focus of
the critic on the cultural, general context synchronous with the theatrical act being
studied is easily discernible there, a focus made up of a set of cultural, theatrical
and extra-theatrical texts that are related to the studied performance text or some
of its constituent sections. Naturally, the said focus on the general context will most
certainly characterise more successful articles by knowledgeable authors familiar
with the other complementary texts of the performance — texts on the mime, chore-
ography, scenography, dramaturgy and other texts, on the one hand, or those that
are, in essence, literary, rhetorical, philosophical, etc., on the other.
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DAVOR VELNIC (1953), brought up on his own experience and imbued with intense
memories, he found it difficult to reconcile himself to the world and what it has to offer.
He has travelled through Europe and Asia, sojourned in London, Italy, and lived in the Far
East, all so as to acquire a sense of what the world really has to offer. His unvanquished
temper and irreconcilable cogitations gazing into this valley of defiance and weaknesses
removed him in a timely fashion from the hype and literary trends placing him in the thank-
less, yet precious position of an extraordinary storyteller, novelist, essayist, controversial-
ist, superb polemicist and somewhat belligerent loner extraordinaire. His works have been
published in relevant Croatian literary magazines, and translated into Italian and Spanish.
He also worked as editor-in-chief of Knjizevna Rijeka (2002-2010), and prepared Sabrana
djela Slobodana Novaka (Collected Works of Slobodan Novak, Matica Hrvatska, Zagreb)
for publication in 2012. In 1998 he published a collection of short stories entitled Otoci i
sjecanja (Islands and Memories), the novel Sveti prah (Holy Dust, Matica Hrvatska, 2000),
an essay entitled Citajuéi KrleZzu (Upon Reading KrleZa, 2001), and the review U iskonu
glagoljice (At the Origins of the Glagolitic, 2002). He returned to short stories with his
book Sest od $est (Six out of Six) in 2004, and to the novel with Pola suze (Half a Tear)
in 2007. His collection of essays, Nije namjerno (Unintentional, Mala knjiznica DHK), was
published in 2007. His book of essays, Onako usput (By the Way), and book of travelogue
reviews, Kineski Sapat (Chinese Whisper), are due to be published by the end of 2013.

velnic_bodul@yahoo.com
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DAVOR VELNIC

Knjizevnost izmedu prorostva i zanata,
umjetnosti | zabave

Knjizevnost je posljednji obranjeni teritorij nedohvatan sveuciliSnoj ambici-
ji da lijepe umjetnosti upregne u vlastite kanone i podvrgne svojim katedrama.
Knjizevnost je isto tako posljednja crta obrane pred najezdom zabavljacke indus-
trije. Pod udar nastavnic¢kog plana pala je glazba, slikarstvo, kiparstvo, ne nuzno
tim redoslijedom, samo je knjizevnost donekle odoljela samoprijegorom istinskih
umjetnika. Zabava je bila znatno lukavija i uspjesSnija pa je u svoju ponudu uvrstila
bestselere i zanrovske romane. | to ide u milijunskoj nakladi i od tog se moze pris-
tojno Zivjeti; od trziSnog pisanja, da ne bi bilo zabune — ali to ne od knjizevnosti.
Knjizevnost je izbor malobrojnih.

Sre¢om, jo$ ne postoji fakultet za knjizevnost, nema recepture, i ta Cinjen-
ica knjizevnika priblizava proroku i odmice knjizevnost od zabave ili fakultetskog
dociranja. TecCajevi kreativhog pisanja samo su srameZzljivi poku$aji kako bi se
nesto od spisateljskog zanata ulilo u ambiciozna pera netalentiranih.

Knjizevnost je svjetlo, knjizevnici su samo zrcala. ldeje su iznad proroka
i veCe od njega samog, ali on prihvaca viziju s Zivotnim veseljem. Jer ako nije
knjizevnik, onda je zanatlija pera, obrtnik i zabavljaC. Filozofski fakulteti proizvode
dobre srednjoskolske i sveuciliSne profesore, velike znalce i domi$ljate ucitel-
je, sjajno, ali nedovoljno da bi se takvim vjeStinama prebrodila bjelina papira,
zaoralo nadahnuce i proklijala misao.

Ako knjizevnost nije uljudbi zaCin onda je ona tek puka zabava, razbibriga
isto kao i gledanje televizije ili izrada goblena. Mozemo ispeci cijelog vola, prired-
iti pravu gozbu i pe€enkom nahraniti mnostvo, ali ako nemamo Saku soli jelo je
bljutavo i nejestivo i tu nema pomodi. Zato je vazno da se sol ne zabljutavi, jer
¢ime ¢emo onda zaciniti i kako ¢emo znati tko smo ako knjizevnici nestanu. Pro-
roci su bitni, jer samo oni znaju kamo i kuda, koliko i kako. Narod bez proroka je
narod bez proSlosti i buducnosti, krdo bez savjesti.

Najbolje stvari dolaze u malim dozama. Knijizevnici su malobrojni, a umjet-
nost je zacin. Knjizevnost nije zabava ve¢ pouka i osobni €in, stoga knjizevnik
treba zivjeti svoju knjizevnost kao Sto kr§¢anin mora zivjeti Evandelja. Nije rije€ o
manifestacijama, nagradama, titulama, lovorovim vijencima... i drugim zamkama
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civilizacije na izmaku svojih vrijednosti, rije€ je o svakodnevici, osmjehu i malim
stvarima, sitnicama dobronamjernosti, nevidljivom zbivanju...

Polozaj knjizevnika okruzio je gustiS§ zanatskih hibrida, ono ugodno
monokrono zelenilo parazita ispunjeno Zeljom da se &to viSe proda i prezivi do
sliede¢eg naslova nije knjizevnost.

Knjizevnosti na malim jezicima teSko ¢e prezivjeti dominaciju velikih jezika
i nasrtaj zabavne literature. Svako prevodenje samo je skupa interpretacija, a
postotak osoba koji Citaju knjizevnost sve je maniji, tako da smo u Hrvatskoj dosli
na nakladu od 500 primjeraka za naslov. | doista, ta brojka u Hrvatskoj zadovol-
java potrebu Citateljstva za novim knjizevnim naslovom!

Naslovi koji se kupuju u knjizarama i posuduju u knjiznicama najmanje su
knjizevnost, Cita se zabavna literatura. Razlika je velika i uocljiva, ali mozda to i
nije tako loSe jer ¢e na dobitku biti knjizevnost koja ¢e se osloboditi jalovine i sur-
ogata. Zabava je najucinkovitije sredstvo lake vladavine nad ¢ovjekom i agresija
zabave svakim ¢e danom biti sve jaca. | Bog je postao zabavlja¢, a hodocas-
nici izletnici i turisti, svetost je dokinuta i podvrgnuta u turistickoj ponudi. Kriza
knjizevnosti je kriza Citateljstva, vecina se okrenula instant konzumaciji i futilnos-
tima, Citateljstvo se okrenulo zabavi; masta je ustuknula pred vidom, zamisljaj
pred slikom i mnostvo se hvata daljinskog upravljaca, a ne knjizevnosti, Covjek
sve viSe zivi s TV-om i novinama, Zeli gledati tude slike, a ne razmisljati o svojima.
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Literature between prophecy and crafts,
arts and entertainment

Literature is the last defended territory unattainable to the university’s ambi-
tions to harness the fine arts through its own canons and subjugate them within its
own faculties. Literature is also the last line of defence before the onslaught of the
entertainment industry. Music, painting, sculpture, though not necessarily in that
order, have all been trampled by the impact of the teaching plan; only literature has
managed to resist, to a certain point, through the self-abnegation of true artists.
Entertainment has been more cunning and successful, and includes bestsellers
and genre novels in its offer. And copies are sold in the millions, which enables one
to make quite a comfortable living; from writing for the market, to make it absolutely
clear — but not from writing literature. Literature is the choice of the select few.

Fortunately, there is no faculty of literature yet, there is no recipe, and this
fact lends the writer the aura of a prophet, whilst removing literature from enter-
tainment or the prating at faculties. Creative writing courses are just shy attempts
to instil something of the writer’s craft into ambitious pens lacking talent.

Literature is the light, writers are just mirrors. Ideas are above and beyond
the prophet and greater than him, but he accepts the vision with joy. Because if he
is not a writer, then he is a scribe with a pen, an artisan and entertainer. Faculties
of humanities and social sciences produce good secondary school and university
professors, great connoisseurs and imaginative teachers; great, but insufficient
for such skills to weather the whiteness of paper, to plough into inspiration and
for ideas to sprout.

If literature is not the spice of civilisation, then it is mere entertainment,
a pastime just like watching television or needlework. We may roast an entire
oXx, prepare a feast and feed the crowds with the roast, but if you do not have a
handful of salt, the dish is tasteless and inedible, and for this there is no cure. It
is, therefore, important that the salt does not become tasteless, because what
are you going to use as a spice and how do we know who we are if writers were
to disappear. Prophets are essential, as only they know where and whereto, how
much and how. People without prophets are people without a past and without a
future, a herd without a conscience.

All best things come in small doses. Writers are few and far between, and
art is a spice. Literature is not entertainment, but a lesson and a personal act,
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so the writer should live his literature as a Christian lives the Gospel. It is not
about events, awards, titles, laurels... and other traps of civilisation at the end of
its supply of values, it is about everyday life, laughter and the little things in life,
immaterial benevolences, unseen happenings...

The position of writers has been surrounded by a thicket of hybrids of the
craft; the pleasant monochrome greenery of parasites full of desire to sell more
and survive until the next title is not literature.

Literature written in small languages will find it difficult to survive the dom-
inance of large languages and the assault launched by entertaining literature.
Every translation is just an expensive interpretation, and the percentage of peo-
ple who read literature is rapidly declining, so that in Croatia we have dropped to
a circulation of 500 copies per title. Indeed, in Croatia this figure does meet the
needs of its readership for a new title!

Titles which can be purchased at bookstores and borrowed from libraries
are less than literature, they are fun reads. The difference is huge and obvious,
but perhaps this is not so bad because literature will be in a better position and
relieved of the burden of sterility and surrogates. Entertainment is the most effec-
tive means by which to rule man and the aggression of entertainment will grow by
the day. Even God has become an entertainer, and pilgrims have become vaca-
tioners and tourists, holiness has been terminated and subjected to the tourist
industry. The crisis of literature is one of readership; most have turned to instant
consumerism and futilities, readers have turned to entertainment; imagination
has recoiled before sight, ideas have recoiled before images, while the crowd
grabs hold of the remote and not literature; man increasingly lives with his TV-set
and the newspapers, he wants to watch someone else’s images, and not think
about his own.
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